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|[1NTRODUCTION|| 
ws, _ By 3he Sk of --' = 4 


SIC 


.. In two Books. 


[The Firſt containes the General 
| Grounds and Rules of MOSICK. 5868 
| T he Second , Inftra&ions for the Viol [3 

 andalfo fot che Treble-Violin: [1-2 
To which is added The Art of Deſcant;r Comipadung bo 


1] | MuSICK in Parts , By -Dr. Thomas Carmpis 
With eA nnotations thereon ol Mr. Chr. Simpſons, 


© 


" } Lond? eg by,  iliam C Godbid for om p 
73 "Ihe ſee Be eh ae, ac their Spano 
4 | T4 -- Hear rhe 


P) þ ; a 

_. C/, pw,” #w i 37 
ws 

; JIM nem 


E: Wo e-Le. TABS 77 
3 $1 an /: er Fe WAI 2 2 4 


aL ” 91 C_ AF £47 A PPPY PIP th. a iþ 


WF + & >. 


rol to * 


AANASTRIRGGUGACE 


Preface to all Lovers of. MUSICK. | 


USICK in. Ancient times was held in as 
reat Eſtimation Reverence and Honour 
(by the moſt Noble and wertuous perſons) as 
of the Liberal Sciences whatſoever, for the m 
| fold uſes thereof , conducing to thelife of \ man': 
The Philoſophers accounted it an Invention of the 
Gods beſtowing it 08 men to make thens better con» 
ot than bare Nature afforded, and concludes | 
al neceſſity thereof in the education of .Chilz ®_ 
F. partly from its natural delights and partly. ' 
from the efficacy it hath itt Bergin pot Aﬀetts>. * | 
- ons to. Vertue : Therefor{thoſ Intend "the 
 Pradtice thereof , muſl allow Muſick 10' bethe eift. 
. of Gods yet (like ther bis Graces aud Bevefits 5): 
7 is _ iven tothe Tdle, but they muſs reach it: 
with the hand of Induſtry, by | putting - in. 
. pratfiſe the Works and Inventions vf - skilfat: 
| tits; fore meerly:: to Speak and Sing are'af | 
Nature , and this double. uſe of the Articulates en OY 
wogce the Rudeſt Swains of all Nations do make».  * 
But to Speak wek , and Sing well, are of drts: 
Therefore when 7 had conſidered t he great want of 
Books of this Divine Art of Mnſick in our awn” 
A ow" "oa 
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| Preface to all Lovers mo SFM ck. 
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shilf: 
ſelf to rg undertaken -_ T 45k ; is "mA 


flomneſs. nd-wodeſtie (6 us I conctice,. uji- 
Ry tp appear in wm fo mad. #muttcr) 
| bas made muy aduttture 18:1 » thinthiwith the 

Davger of not bring ſo well dont. as they mighs 


_ 4nd 2h; therather induced thereun- 
.of | Rutes. of 


I Loney _ oveht to. be delivered in 
- 6 Mleitr and brief language; \avd netin. flowers of 
 Sliquepce 5. which Maxime:1 have followed : 
For after the wofs brief; plain, and eafie method 
Teoals invents] have here ſet. down the Grounds 
of Malick, -om:triag pothing is 1his Art which 
| Ib covrtine' ana 1 the Praffiſe of 
Jeng Beginners, both fe Wea ans Inſtrumen-: 
Muſick: FheWork as.it is ;1 maſt confeſs is not 
Wh \ſovnc part thereof”. being colledFed'vus- 
of Be Ambors which have writtes' on this 
Sebjett, the which 1 hope' will make it NOV e ap 
proved. and if in the whole'1 gaiv thy ingenious 


thee word $ &ru/te in this nature, 
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Of MUSICEK in General, 
and of its Divine and Civil Ules.-' 


SDS USICK 2 an Art Wyſearchable , 
T/A0? Divine, aud Excellent , by which a 
& true Copcordance of Sonnds, or Har- 
> mony ts produced, that rejoycetth and 
WE cheareth the Hearts of men : And 
"=  * = hathinall Ayes, and in all Conztvies 
been highly reverenced and efteemed ; 'By the Jews for 
Religios nnd Divine Worſhip in the Service of Gotl, as 
appears by Scripture; By the Greciars and Romans to 
induce Virine and Gravity, and to wncite to Courage. 
and Valour. Great Diffutes were among thoſe Erh=. 
ack Authors about the firſt. Inventor , ſome far Or 
pheus”, ſore Lynus, bith famous Ports and | My 
fieians, others for Afmphion, whoſe Mafick drew ones 
ta the building of the, Walls of Thebes, as Orphlieus - 
bad by the rice ronch of bus Harp, movedthe 
wild. Beaſts and Trees to Dance : Put the true meanine 
thereof 1s, That by Virtue of their Muſick, and therr 
wiſe and pleaſing Muſteal Poems, The one branght the 
Savage and Beaſtlike Thracians jo Humanity and Gen- 
there the other perſwaded the rude' aud cartleſſe 
Thebans ts the fortifying of their City, and to a piwvil 


. Converſation: The Egyptians to. Apollo , attributing 


the firſt Invention of the Harp to him, and certainly 
they bad an high eſteem of the Excellency of MuſigK to 
wake Apollo who was the God of W:ſdome , to be' oF 
ws | Az 0 


-,Of Masrex in General, and of 
God of Muſick ; But the pe of God do truly ackyow- 
ledge a far more ancient Inventor of this Divine Ars 
( Jabal che ſixth from Adam', who as it is recorded , 
\Genz 4, 27,Was the Father of all that handle the Harp 
and Organ: Sr. Auguſtine goeth yet farther , ſhewing 
that it # the Gift of God himſelf , and a Repreſenta+ 
tionor Admonition of the ſweet Conſent and Harmony 
which his Wiſdome hath made in the Creation and Ad- 
muniſtrationof the World, And well it may be termed 
# Divine aud Myſterious Art, for amongallthoſe 
rare Arts and Sciences, with which God hath endued 
zen, This of Muſick is the moſt ſublime andexeellent, 
for its wonderful Effetts and Inventions: Jt bath been 
the ſtudy of Millions of Men for many thouſands of 
years; Yet none ever attained the full ſcope and per- 
feftion thereof , bu: after all their deep Search and 
Taborions ſtudies, there appeared ſtill new matterfar 
their Iwventions 5 aud which ts oft wonderful » That 
the whole myſtery of this Art #s comprized in the com- 
_pdſſe of three-Notes or Sounds , which 1s moſt rngen;- 
ouſly obſerved by the Learned and Excellent Mafter in 
this Art Mr.* Chriſtopher Simpſon * Diviſon Viotif 
za theſe words, Al per? we can Peg+ Vang: 
| oſſibly be joyned at once together 
74 Miicdl as £2 fill 
. but the Reiterated Harmony of 
Three, A figaificant Emblem of 
that ſupreme and mncomprehenſ;- 
ble Trinity , Three in one, . Go- 
vermng and Di{poſing the hole 
Machine of the World , with «ll 

| Hs 
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4. ſunt emn/a 
ifta fit Savifta 
Individua Trinitas, 


Aly [ 
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_ Its Divine and Civil-Ufes. - 
ar ancluded Parts tn a_perfet Harmony , For in the 
Harmony of Sounds , there 1 ſame great aud bydden 
Myſtery above what bath been yet Diſcovered, 


* Natyre which is the vaſt Creation's Soul, Mrs. Kath. 
That ſteady curious Agent inthe whole , Philips " 
. The Art of Heaven, the order of this frame, pay 
| Is only Muſick in another name.” (own, powes 2d. 
Andas fome King conquering what was his. Book of 
Hath choice of ſeveral Titles to his Crown; Ayres. 
So- Harmony on this ſcore now , that then, 
Yet till is all that takes ayd Govarns Men. 
Beauty is but Compoſare ; and we find 
C #ntent 1s but the Concord of ther Mind ; 
Friendſhip the Uniſon of well tun'd Hearts ; 
Hononr's the Chorus of the Nobleſt parts : 
Andall the World, on which we can refleR 
Mafick to the Ear , or to the Intell. 


Nor hath there yet b:en any Reaſon given of that 
Sympathy in Sounds , That the String of a Viol being. 
ſtruck, and another Viol laid at a D ſtance , - and t- 
zed in (,oncordance to it , the ſame ſtrings thereof » 
ſhopld. ſound and move in a Sympathy with the ather , 
though nt toucht. Myr that the ſound .of a Sackbut 
or Trumpet, ſhould by a ſtronger Emiſſion of breath , 
skip from Concord to Concord before. yan can force. 
into any Gradatios of Tones or Notes. More obſer- , 
vations of the myſtery of Sounds is learnedly diſconrſed . 
by the Lord Baconin bis Nat; Hiſt, 2, Cent. Chap. 1.” 
Ath, Kirkerus 4 Learned W7iter, reports, thatim\Car , 
labria and other patts of Ital There ts a poyſonon Ph: - 


Of .. Madrex in Generah,'and! of 


dev exiled the Tataihtyla by which ſuck as ave biten fall 
Snto fvenfie of niddnn(ſe ant tanghter, to alluy the im1= 
moderate paſſion thireef,, Muſick 3-+he ffredy romedy 
and(urefor which they have ſolemn Songs and Tunes, 
' The firſt nnd chief Wie of "Miick #5 for the Ser- 
vice and praiſe of" God, whoſe gift it 1s. The ſerond 
Woe is far the Solace of | Men, which as it is agreeable 
unto Nature, (+ is it allowed by Gol as & Teiwporei 
bleſſing to recreate and Chear men after long ſindy int 
weary labour in their vocations, 4s the Philoſopher 
adviſeth , Muſica Medicina et moleftiz iffivs quz 
per labores ſiiſcipitur. Mor doth Muſick vey deleght 
the mind, but alſo conduceth much to bodily m_y 
the exerciſe of the Voyce in Sing , which doth tlta) 
and ftren gther the Liitngr,and f f to it be alſo jJoyned the 
exerciſe of ' the limbs ,” none need "fear Aﬀthina or 
( onſumprion ; The want of whith exerciſe t5 often the 
death of many Studets : Alſo much bentfit hath been 
fourd thereby by ſuch as have been troubled with de- 
etts in Speech, as Starring akd bad Vreeravice.  1f 
Gol Þath granted fo 'mnch benefit tymen by 'the Croil 
Exerciſe, ſure the Heavenly md Divene uſe will much 
redennd to our eternal comfort ; if with our Vayoes we 
789» our Hearts when we Jorg ;n his Holy Place which 
hath been the prafliſe of his Church im all Apes. 
Pay "as  Verrrablte Bede writeth, No Sorenee' but 
Mugck ,' »vay ' enter the Dires of © the "(Church 
| Which pr at ic 2] #ſe of Mufiek inthe worſhry and Ser- 
vice of Os" wy enſtly be qroved ; for we have" the 
ſarter PFortndation with othit Points of Chriſtian Reli- 
gies (the evidence of Gods Word, nd the Prathiſe of 
the Cheb Ty all Ages ) The Seripturt # plentiful 
w "> h 


— 


- In Divine add:Civil Uſes, 

ly fored with records thereof. In the Infancy of the 
Church, Moſes, Mctian, Debotah , alt ſwng Fra 
of Prarſer. for Deliterances ; bon when the Ploptr of 
| od.came tas ſettled and pencealle condition, as 7s 
the dayes of, boly David , 1ouſeldome meet hins with\ 
ont. an Inſtrument in his hand, and. « P{alre mm tis 
mouth. . He was one iu whons' the Spurit of God te+ 
lighted ta dwell , for no col Spirit nll. abide to rarry 
where Mulick and Harmony are lodged : For whes 
- David played before Saul the e211 ſpirit departed imme« 
diately. ' T bu power of Muſick againſt: evil Spares , 
Luther i{cemeth to think, chat it doth ffill remain, 
Scimus. ( faith he ) Muſicam Dzmonibus etiam invi- 
fam & in:olerabilem effe. #2 kyow.that Mulick 4 
maſt. dreaded and intoleralle tothe Devils. If (God 
biz{elf. delights i» this Harmony of bis Creatires 5 
ul Mim, whoſe breath. in his Noſtrils, deſpiſe 
.thas which the cuver-liwng God, ſeems 29 delight in + 
It appears all, own Scriptare, that K mgs went toBattel, 
and Prophets, did Propheſie wch Mutick,2 Chron.ch.20 
21+-V. Jehoſophat when he had Conſulted with the 


People, He appointed Singers unto. the Lord, which 


| 


went befare his Army, &'c, 2 Kings chap; 3. Eliſha | 


cold. not. Propheſic until an Juſtrurzent nas brought 
to him and played on : But now bring tne a Minftal , 
and it came to. paſſe when tone Minſtril played the 
hand of the Lord came upon him, and be. Prophes 
fied. , Audjn the 16, Chapter of the x of Samuel v. 


ing dawn with a Plalety,. thd a Tidrvagand a 


— 
. and a Harp before thech\4#aFhey ſhalt Pre 


Ani. at:the Dedicetionef, the Temple by Solc x 
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aw acceptab Muſick was unto Amighty God, you 
Ay 7'6, at lay e2 Chron. chap. 5: ' {Ut continued 1 
the Churth of 't 
Ti owple'y and Nation by Titus and Veſpatian,"ar's to- 
ke» of Gods" Favonr unto thens while they obeyed and 
ſerved bim; as in Hoſea 2: 15; © She ſhall fing asin 
the dayesof her Youth, and a$in the day when the 
came out of Agypt z whereas when they forfodk, 
God:.and followed Taols, he threatneth the taking #- 
way thereof, as in the-5 chap. of Hoſea v.11. T will 
ſe their -mirth to ceaſe &'c. Onr Bleſſed Saviour 
Ife Example thereof Mat.26.30. And when they had 
© anHymn or Pſalm, &c. s. Paul, Acts 16. ſung 
Pſg/ms in Priſon; & in his Epiſttes Eph.5.1 9.x Cor. 
3421 5.he moveth che ſong's S. James 5: 12. com- 
mandeth the liks uſe thereof. Peter Marty” pre 
Muſick 0 be 3» uſe in the Chriftien Church fromthe 
dayes of the Apoſtles , becauſe Plinius Secund. "wrir 
ta Trajan, That the Chriſtians did Hymnog-antelyca- 
nos Chriſto ſuo Canere ; Sing praiſes nnto their Chriſt 
before Day-light. Theodoret records 1» his Eccle( 
Hig. hib,2.c.24.'Thas :nthe Church of Antioch(wheje 
the. D(c:ples mere firſt called Chriſtians) 
wat Biſhops Flavianus aud Diodoffis Orderved t 


te- 
the 


Plalms of David ſhould be ſung at (7 <0 


of. 'S1n ing-min, divided into two parts , which Ordty 
| Mou. 2, after followed by moſt of the ( briſt;an 
Cltrobes: fidorus h that the Greeks ac- 
cordin gly- aid: firſt Co their Antiphons-( 

Te Singing | Courſe like the two'Cherisbomd 
ring one ; r 1ntheir Hallelmahs. ). St: :- 
"outtine ir bre Confell, Id, 9. C. 6, ſpeaking W 
5 


A 


e Jews until t © Debemitian of their 
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bis: Baptizing © at Milan,” (thus Confefſath 'to God}; 
© how 1weptat thy Hymns and Songs! being vehe-" 
. mently'mbved with the Voyces of thy Pen, nr 
ing Church , thoſe Voyces did peirce mine Ears, atid 
thy. Fruth diſtilled into my heatt , and thereby was in- 
flamed in me a love of Piety ; The Tears trickted 
down; mine'Eyes,and withthem I was'in a happy con- 
' dition;E&c.'T hoſe who: ſhall conſult che Writings of all 
the Prennitzve Fathers, ſhall ſcarce meet with one that 
doth not write of the Divine uſe of Muſick in Chriſtian 
Churches : and yet true it 1s, that ſome of thens 
did find fanlt with ſome abuſes thereof 1n the Service 
of -God ( and*(o they wonld now if they were alive: ) 
Bat that: condemneth the Right uſe thereof no' more 
thanthe Holy Supper i condemned by St. Paul , while 
be blameth thoſe who ſhamefwlly profaned it, * Eccle- 
cal Writers have given an account alſo of the 
great Efteens and Honour the Chriſtians Emperoars , 
Kings, and; Princes, uu all Ages have had of this Di- 
"Give Science of Muſick. Conſtantine the Great, ad. 
a j would _ f. wack "1 Fo Divine 
Hynins, and ſing in the mi the Chriſtian Congre- 
gations ; "#5. Im the Emperour Compoſed an Hh "i 
ro:be ſung inthe Church of Conſtantinople, which be-, 
gan, To the. onely begotten Son and Word of God. 
Of Charles'che Great it 5 recorded, that he went of -- 
tex intothe Pſa/mody and ſung himſelf., and appoint< 
ed-lhis Sons and orher Princes what Pſalms and ye. 
ſhanld\berfwng. But to come nearer home to our awy 
Conntrey-and Kingdoms of "England; 'who'as the An- 
crenss" of. other F< wrws hame bad Muſick in _ 
Km. Ps OY | 0075 


and - by their. Knowledge © 
People; Wiſt'and Eloquent i 
as found out Muſical Tunes, aid recited Verles, '&: 
So.#5 onr 5 tell us there were among the "Brit 
tains of es - nach who had Muſicians - defore they 
hat Books: And the Romans that [nveded ws (who 
mere pot roo forward t» magnifie other Nations, won- 
feſſewhat the Druyds and Bards hed over the 
Ps efection ettions, by recording un _ the Deeds. of 
Hereich. Ehiroek, , their Laws and Relegion being fo ung 
19 Tunes, and fo { without Letters) tranſmitted to 
Paſteriey , _— they were ſo dexterom that their 


Noh 


gf po En ng, bot in hits hill and kaowledg of Mus 
ſick be rook. moſt delight. 1* King Herity the Eighth 
-.: tid much alvance Muſick in the firf 
Lord Herbert part of bus Raign, when hbs. mud was 


bevy” (Tife =” mere pnrent api Arts ani Sciences, at 
newy 8. which time he invited rhe beſt Mu ers 

| ' oct. of Ttaly and other Comntreys where- 
by be at Kuowledge therein, of. whith be 


gave Boker by. Compoſing with his ywn hand two 


eutere Services of — «ad fix parts, which were often 


ſung 1 i his Ch » ſince wheſe treme it bath þ "0 
> by the encourviggeaeent given 


a IA Reigns of hid Suecedſets, Einrdek 
"E118 


of Gaul came buther ro learn it.” "Alfred 
Lig f of this Land was well ckill'd 3 All man- 
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he Printell aud lhe ſemto col 
Books I hoe in #y Study : bit E 
which rwo $ Pane oy It office. 


k vor Gn inland per oben were : 


dn 48 from above. ka 


| Wore; god things paur S1ace might eobe 

Pour Lace when pe aſſay, 
\ In ifead of Dontts of Wancou Love : 
Theſe ſtortes rhen to play,. 


Queen Elizabeth was wor only a ryan, ba this Art, 
* but a goad Proficient therein , and 1 have a Ly 
' ediby an ancient Muſician and her Servant., that ſhe 
did of ten retreats her ſelf on au Excellent Inſtrument 
caked the Poliphant , not much walike a Lute ,' but 
ſtrung with wire: Nor did (þe delight 3 han: the Crorl, 
but took. ſpecial care for the Divie uſe thereof un the 
Worſhip and Service of God, as appears 1 ber lnjunQi- 

ons printed 1559. Injunit. 49- A, 


lteni, B in diders Collegiate anduiſo fone | 
rith ©» rite Liblogoap® 


ceng Wajeltp neither mcabins -UWAS 
eyrdepst mn aſl ett tend to. "the —_ 
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Muſick tn the Chi 
| Charles the Nint of | 6 great love 
ad affetion to Muſick , did eſtabliſh a Muſical Aca- 
of confirmed the 
ke 
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\ Tes ; Divine and Civil il Uſes. 7, 


5 both for bus Sk rot or orox es 
| eſpecially in the Service of TAS 7 God, whi 


ph LN aud Zeal ate | bear ya 0 
| med., and. of oftex ry tage Service ems 
v himſelf, being by bu rote 1m Ces Gp x 


} tent Tudge To” ant much delighted to 
| excellently Compoſed Service of Dr. William Child ,, 
| calleg bis Sharp S Service, Ad for Inſtramental Moſeck, 
| mone pleaſed hins like thoſe incomparable F antazies 
* for one Violin «nd Baſſe Viol to the Orgay , C 
iſedb Mr. Coperario. And this hs Zove of 
fic re. an:earth, did argue bis Soul was An gelica, Y 
| andinſpired from, above wth Celeſtial joyes; in the Hg - 
T:0us fruition of, which he uow undoubtedly as a King, 
| Saint yand Mantyr , bere on earth, {i »gs " Halllnia 
ard Ty JA; the King of Ay: s f cavern, | 
| = Ofwhoſe#irtnes and Picty the infinite mercy 
of Aluwighty God )) this Kin Pom now Cone j5.4 
wing Examples his Sor , and our Dread. Soveras gu. 
Charles the Secovd , whos God long preſerve ,. whoſe 
Love 0 4 tha Divine Art appears by bis Enconrage- 
ment of 3: ,- and all ung thereof, eſpecially in bis 
bountiful Augmentation of the Annual Allowances of 
the i wIE #ppet : which Ex 5. Fg 
it were followed | the Spe _— of our Cathedrals m- 
this Kingdome, Fold — encourage men of this 
Art, ( "who are there employed toſs "F you x to Al- 
mighty Grd ) to be more ftudions and excellent in that 
| duty , 4nd would take off that Contempt which is by the 
vulgar and? ignorant caſt upon thens ke Ther ante pe 
44, aud ns th : but tis 4 co rhens 
goed C 1ftians, that < Worſhy F' be| 
ſcorned by bling Zelats, be ſe by 4 


| OFMibie Is General, 2081 of 


+ 3k \ fe dl for Preaching , I nald have ach | '- 
abs worict id 1 hk Loewnrl-DWoin 11n-hie | 
vt, Tha aſe, andPreathing ſhelf * 


| Marth FHCHds $0 our 0w# Good , bur | 
Ood * looks entirety at his Glory. 3 
ical Office to be 7 Paradiſe, : 
of Beaver beve upon earth. "The | 
one Order, Le their fater\,. | | 
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b bis meat to near Als ich. If m—_— Creatures ſo 
; naturally love and are: Delighted mith Mukick,; 
5 m—— 4 Man mho 1 enducd; with the: hovn > 
| thereaf afove all aher Creatures; The Philoſoyhen ſu 
xa £o:bt:animal muficun, « not to lo rnickaks rations lb. 
The Ralians have a Proverbe , God loves not high 
whom the hath not made-ta love Mufick, ' /:hays 
heard: ſongs abje. thati Muſick is. hnrefull to. _ 

: parton ard Laſcivious Songs; Bnt thus I de 
ar take" away thoſe — A bet is DAP 


Uſe. Pres and you ſhall.: find nothung./ 


that. are true lovers of Mufick';' that 8 
and;; But: conntada 


; Feltham aw «66d 


Were. Tre nut hr = 


and Hillelwahs ſung ,- Ibelieve-it'is an helper both 
to good andill, and will therefore banour: itwhen it 
moves to Virtue , and beware of ic hu! it would 
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SHAP. I. 
Of the Scale of Muſick called the Gam-Vr, 


| HE Gam-Yt 1s the Ground of all 
6 eh es Muſick, both Yocal and 1nfframen= 
FL 238 tal; and (as Ornithoparchus re- 
(08698 Pc porteth ) it was compoled by Guz- 
do Aretinus about the year. 960+. 

who ( out of fix Syllables ,. in the. Saphick 
ot the Hymne of St.Fohay. Baptiſta, )tramed 


his Muſical Sca/e ſet down in thoſe Six Syl- 
lables,as Names for rhe fix Muſical Notes: : 


V re queant lax REſonare fibris 
Mlra geſtorum FAmali tworum 
SOLve poluti LAbii reatum. 


x. + RE "MI FA SOL L4 Ur _RE-SOLLA 


Another thus. 
vT RE lzvet MIſerum FArum SOL#tumque LAborew. 


" Theſe Six Notes were thus uſed for iy 


you paſt in that order, OY & Diſeend- 


: bur in theſe latter rimes, Four are oy. 
in Uſe, the” which are So!, Ls, Mi, Fa; 
that Yrand Re is now changed into Sol Ae 
| 1 £4, fowr being found ſufficient for expreſſing. 
_ the (everal ſounds, and leſs burthenſome tor. 
the memory of PraRitioners. 


B Beſides 
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© Befides the Names of. theſe Notes , there 
” ts uſedinour Scale of Mufick called the Ga - 
. Nt, fevenLettersof the 4lphaber, which are | 
ſer in the firſt Column, at the beginaing of #- 
each Rale and Space, aSG. A. B.C.D. BE. Fo | 
And- of theſe there are Three' Septenaries | 
aſcending one above the other, G. beingpur 
firſt, which is according to the third Leccer in 
the Greek Alphabet , called Gamma, and is | 
made thus Tr , that the firſt derivation there- |} 
of was from the ancient Greeks , as you may | 
fee in the Scale at the end of this Chapter. ; 
"Theſe ſeven Letters of the Alphabet are 
called ſeven Clxs, or more properly Cleaves; 
the other Names and Syllables 'adjoyned to- 
them, arethe Notes z And by theſe Three 
_ Septenaries is diſtinguiſhed Three {evoral Parts 
of Muſick which the Scale is divided into : 
Firſt che Baſſe » which is the loweſt party the 
Second,the Megn,or middle part z the Third, 
| the Treble, or higheſt parc ; [A chat accordl 
-  _ to theſethreeSeprenarics,Gam-nt is the lowel 
F- Note;and Z/;tbehigheſt. And this the u- 
F : - ſual Gaw-nrs in Mr, Morley and others,did not 
| exceed, burit is well knowathat there js ma- 
' ny Ne in uſe, both above and below which 
F exceed thatcompaſſe, and that both in Focal 
-_ —___ and 1»ſ;rumentdl Mulick, which ought not w - 


: 
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the Skill of Muſick. —— : 


be omitted 5 for the Compaſle of Mafick. 
is not to be confin'd ; And though there be 


bur three Septenaries of Notes .in the Ex» 


ample of the Gam-vt, which amounts to che 
Compaſle of one and Twenty Notes or 
Sounds; yet ia the Treble or higheſt part as 
occaſion requires, you may Aſcend more 
Notes, for it is the ſame over again, onely 
eight Notes higher : Or in your Baſſe or low- 
eſt part you may Deſcend the like Notes low- 
er than Gam-wt, as the Compalle of the 


_ FYayce or Inſirament is able to extend , the 


which will be the ſame, and onely EZzghts to 
thoſe above; And theſe Notes of Additi- 
onare uſually thus diftinguiſhed, 

Thoſe above Zlaare called Notes iti Alt; 
as F fa ut, and G ſol re ut, 8c, itt Alt. And 


_ thoſe below Gam-w# are called double Notes 5 
as Double. F faut, Ela mi, &c. as ny 


Eights or Diapaſons to thoſe above Gam-mt. | 
have therefore in the Table of the Gamr-4t 


in this Book , exprefled them with double- 


Letters io their right places. 

The Gam #t is drawn upon fourteen Rales, 
and their Spaces , and. do comprebend all 
Notes or Sounds uſual in A»fick , either 76+ 
cal or 1uſtrumental,yet when any of the 


which.it is divided Jo vis, Treble , Mi 
Te 2 NE PIES. 
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Þ An IntroduGion to 


or Tenor , and Baſſe , ſhall come to be prick'd 
our by it ſelf, in Songs or Leſſons, either tor 


Pojce or Inſtrument , five lines is only uſual , 


for one of-thole Parts as being ſufficient ro 
contain the compaſle of Notes thereto be- 
_ Jonging : And it there be any Notes that ex- 
tend higher or lower , it is uſual to add a /ize 
in that place with a Pep. | 
But all Zeſſons tor the organ, Virginalls, or 
Harp, two ſtaves of fix lines together are re- 
quired, one for the left hand, or lower Keyes, 
the other for the right hand or pper Keyes, 
'-- Therefore he that means to underſtand 
what he Sizgs or Playes , muſt ſtudy to be 
perfect in the knowledge of the Scale or Gam: 
Ft, and to have it pertetly in his memory 


without Book;"both torwards and back, and 


to'diſtinguiſh the Cliffs and Notes as they be 
i1a'Rul{c or Space ; For knowing the Notes Pla- 
ces,their Names are eaſily known. 

» Alſo , on the right fide of this following 
Table of the Scale or Gam ut there is ſet four 
Co'umns. The firſt the Alphabetical Letters 
or Cliffs, The other three ſheweth the Names 
ot-che: Notes Aſcending and Deſcending , ac- 
cording to their ſeveral Names and Keyes, 
-* In the ſecopd Column 1s ſet the Names 0 


» 


the Norer-as they be called, when is 8 Darals 
$3 


«> 
o 
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| It begins thus, | 


the Skill of Muſick, = 


or B ſharp, as having no flat in B ty and then 
your Notes are called as they are fer there on 
the Rules 8 Spaces aſcending the third column 


1s B proper, or B naturalss, whicii hath a B flat. 


in 3 7 only, which is pur at the beginning of 
the /ize with the Clzf , and there you have 
alſo the Names as they are called on Rule and 
Space: Fourth Column is the Notes, called B- 


fa or B mollaris , having two B flats , the one- 


in B m4, the other inZ lam, placed as rhe 


\ other'; by obſerving of which, 'you have a: 
certain Rule for the Names of 'the Notes in 


any partybe it Treble, Mean, Tenor or Baſſe. 
In theſe Three obſerve chis for a General- 


| Rule,that what name the Note hath, the ſame 


Name properly hathrhis Zi2hr-above or he-: 
low,be'it either in Treble, Mean,Tenvy or Baſs. 

There is an old Meetey;, prouennor Fug 
common , yet it contains a true'Rule of the 
Theorick part of Muſick , which is neceflary 
to be obſerved by young beginners, and as it 
falls in our ſeveral Chapters TThall inſert it: 


"E* attain the shill of Muſicks Art , & 
Learn Gam-Vt up and down ty heart, | 


_  Therebyto learn your Rules.and Spaces, 


Notes Names are known,knbwing their places, 
4 * The Gan-vr 


THEGAMVT, OR SCALE OFM 
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the Skill of Mnſick- 4 
A Second. Table of the Scale of Muſick 
called the Gamut', in which every 
 Key:-or: Note 35 putt in bis (proper 
| Place upon the five lines,according to 
__ the two wſuall' i ned Cleaves or 
Cliffs, viz. the wt and tha Treble, 
Aſcending from the loweſt Note of 52 
.the Baſs,to the higheſt in the Treble. 5 
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Crayp, II. 
Of the Cliffs or Cleaves. 


T N this Gam-ut ( as I ſaid before) is contai- 


ned three Seprenaries of Letters, - which 
are G. A.B. C.D. E.F. Thele ſeven Letters 
are ſet at the beginning of each Rs/e and 
Space, and are called ſeven Cleawes z of theſe 
ſeven,Four is only uſual, the which are uſual- 


ly placed at the beginning of every Line of 


the Song or Leſſon either Focal, or 1nſtramen» 


tall, The firſt is called'the F f4 #t, Cleave or 


Cliffe , which is onely proper to the Baſſe or 
loweft part , and is thus mark'd, Js on the 
fourth Line at the _— of Songs or Leſ- 
ſons. The ſecond is the C ſol' fa at, which is 
proper to the middle or inner parts as Teyor, 
Connter- Tenor, or Meas, and he is thus figned 
ot markedF The third is the G ſol re wr, 
cleave or Cliff , which is onely proper. to the 
Treble, or higheſt , and is figned or marked 
thus B on. the ſecond Line of the Songs or 


= three Cliffs are called the three fign* 
ed Cliffs » becauſe they are alwayes ſet at the 
_ beginning of the Lines on which is prickt the”; 
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the Skill of Muſick, ack 9 ""_ 


* Song Or Leſſon; ( for Cleave is derived 
from Claws which ſignifies a Key ) From the 
place of-this Clzf, the places of all the other 
Notes in your Song or Leſſons are underſtood 
by proving your Notes from it , according ro 
the Rule of the Gam: ut. | 

The fourth C/zff is the B Cliff , which is 
proper to all parts, as being of two naturesor 
properties, that is to ſay, Flat and Sharp, and 
doth onely ſerve for that purpoſe for the flat- 
ting and Sharping of Notes, and therefore he 
is called B fa, B mi; the B fa ſignifies Flat, 
the B mi, ſharp : The B fs, or B flat,is known 
on Rule or Bpace by this mark (|) and the B 
_ . ani ( which is ſharp by this (X) 
But theſe two Rules you are to obſerve of- 
them both : Firſt the Z for B flat doth alter: 
both the name and property of the Notes be- 
fore which it is placed, and 1s called Fa, ma- 
king it balf a z0xe or ſound lower than it was 
before, 7 

Secondly , the'B mi or B ſbayp , alters the 
property of the Notes before which tie is pla- 
_ ced,but not the Name z for he is uſually pla-- 

ced either before Fa or Sol, and they retain 

their Names ſtil] , bur their Sound is raiſed 
half a Toxe or ſound higher. 1258 
Laſtly,note that theſe two B Cliffs are = | 
$gs:d | Te 


10 Au Introdufion to 
{a ced- not only-ar the beginning of the Lines 


with the other Cliſ{baris uſually par to (eve- 


ral Notes inthe middle of any Song or Leſſor, 


for the Flatting and Sharping of Notes, as the 
Harmony of the Mafick requires. 
Cuar, III. 
A brief. Rule for proving the Notes in 
any Song or Leſſon. W_— 
IrR obſerve with which of the-three u- 


{tual Cliffs your Song or Leſſon. is figned | 


with at the beginning 3 if ir be with the G 


ſol re ut Cleave, then if the Note be above. 
it, whoſe name and place vou would know , 
*  youruſt'begioat your Cliffe, and affigne to 


every Rule and” Space a; Note, according 


tothe Rule of your Gam #t , Aſcending till 


you come to. that Rule Or Space where the 


{ame Note is ſet: Butif the Nore be below 


your Cliffetthen you mult prove downwards 


to him, faying your Ga: #t backward,aflign- 
ing to my Rule and Space an Note , till 


you cotne to his place.S0 that by. knowing in 


wharplace of your: G49: 4: the Nere is fet,, Þ 
_ you mileafily know his pamezthe next chap.,, (# 
ter direting you. an infallible Rule: for ic; oF 
| andyhar by ap eaſie and Familiar Example... |, 

Fe CHAP |; 


# 3p 
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the Skill of Muſick. nt "HIM 


—_——— 


Cuar, IV. | C 
Containing a plain and eaſie Rule for the | 
Naming your Notes in any Cliffe/— 


Home obſerved the foregoing DireQi- 
on of proving your Noteszto know their 
Places, you may eafily know their Names al- 
ſo,if you will follow this Rule : Firſt, obſerve 
that M7 is the principal or maſter Note, which 
| leads you to knowall the other ; for having 
found” out him , the other followes upon 
courſe ; and this Mz hath his being in four ſe- 
veral places, bur he is but in one of them zt 
2 time ; his proper place is in 8 -»/: but if a 
B fa, which is a B flat (asis mentioned in cap. 
2, ) be put in his place, then heis removed 
into E la mi, which is his ſecond ; bur if a B 
flat be placed there alſozthen he is in his third 
Place, which is 4/4 mi rey ita B flat come 
there alſo, then he is removed in his Fourth 
Place, which is D /z ſol re; ſo that in which 
of theſe he 1s, the next Notes above him af- 


_ - Cendingare Fa ſol le, Fa ſol la, twice , and 


_ then you meet with your a4; again, for he is 
found bur once in Eight Notes : In like man- 


ts 
he >». 
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Rs An IntroduGion to 
Hi timer, the Notes next below him Deſcending » 
. are La ſol fa, La ſol fa, and then you have 
your Mz again: For your better underftand- 
ing of which, I have here incerted rhe afore- 
mentioned old Meetre; whole Rule is' both 
plain true, and ealy. 


>. No man can ſing true at firſt ſight, 
Unleſſe he Names his Notes aright ; 
..... Which ſoon learnt, if that your Mi 
Tou know where ere it be. 


If. that no Flat be ſet in B. 
Then in that, place ſtandeth your Mi. | 1» 


——— = $- - _ "3" 


| wt. PI Gs 09m A | ol tas 
Sol la Mi fa Sol la fa Sol. | 
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But if * B alone be Flat, 
Then * E i« Mi be ſure of that. 
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the Skill of Mufick. 13 
Tf both be Flat, your BandE , 


"tlamire. Then * A is Mi here Jou may ſer. 


( Example, 


Mt... 
—— —_— 
——+ 


La M1 fa fol la fa fol tc 


if all be Flat, E, Acand B,.. 
*Dlaſslre. Then Mi alone doth flandi (a *D.. 
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Sol la fa ſol Sol fa la ſol. 


Theſe Rules and Examples being ſeriouſly 

peruſed by the Learner, will infallibly direct 

him 1n the right naming of his Notes , which 

is a very great help.to the Singer. For there 

is nothing makes one ſooner miſtake his rune 3 

in Singing than the milnaming of his Notes: FF 

Therefore for the better underſtanding the ' F 

Rule of naming your Notes, by finding your . 
-  M#n his ſeveral places, caft your eye onano- -{þ 

_ ther, Example, for the like Naming yc 

. "Notes in any Cliffe whatſoever, be irc Baſſe , 

Treble, or any Inward part, For there is no 

Song pricked down for any Part, but it doth 

imploy ſome of thoſe Five lines in this tol- 
lowing Example; "The which each feyeral FF 
- Parts is demonſtrated by choſe little Arches *F 
or Colamns on the right fide of the follow- a 
ing Example. 7" oe 


the - Shi f Mg a 16 


* Fxample. 
DRILL] MiinE, © Miiu 4, 


This Example' expreſles the Names of the 


. Notes as 5 they be called in the three Removes 


of your M5. I have ſeen ſome Soxgs with four 


flats, as is afore mencioned, that is to. fays1 io _. 
. B mizE lami, Ala mire, and D la folre; but 
--chisFourth place of D 1a ſol re,is very ſeldome 
* uſed 3 and fuch Songs = be termed Irregu- 


lars 25 10 the naming the Notes ( being rather 


- Inrended for Inſtruments than Voyces ) and 


therefore not fic to be propoſed to young be- 
ginners to fing :- And becauſe I will omit ao- 


5 


chat may be uſeful to Practitioners: ; 1 


haveſg:down a third Example of the naming Py. 
af the:Nwtes in all parts and Cliff5,as the Flats 
are albgned to all C/iffs, | An 


pe - " pl 
&>./- . 
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An exa&i Table of the Names, of the 
Notes z# all uſual Clifts, expreſſed to 


the Six ſeveral Parts of Muſick, 
TREBLE, G ſol re ut Cliff on the ſecond Line.” 


|  ELEELSSSESDS 
la mi fa (ol la fa ſolla  lafaſol lamifafol la 
eALTHS. C ſol fa ut Cliff on the firſt Line. 


O_o | 
oe. + —& © SEEEEES + 


ta ſol la fa fol la ml fa (ol la mi faſol la fa ſol 


A" ol lafatolla mifa fol lamifafol Rafa ola 


G8 AN, Ciufs ut Cliff on HRS Line; 4 


"I 


hw "Ep way 


fa {ol la mi fa ſol1 1a fa | | 


= ICL- f 
Le ————mnnnr—— 


"Et Eo jo Le mifa fol la fe fall 
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RET ger leon g 4, WY 


OE ES _ 


Peru '< mi fa foils la fa fol _ "q fa Ws x "IE mi fa (ol 


L la fa ſol la mi fa ſol 1a 


a Ls Fr 
.- F 

Hom mmmm—mmnmmnu=F 
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| ns Om 

n= gay 


an = mn —  — — 


fa ſol la »; fa ſol la fa | E 


444” 


h wif fol la fa ſol la - lafaſol umifa ſol la: 
0G Cuat. 
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Cual YL. 


Of Tuning the Voce. 


["Hus having briefly given you plain and 
familiar Rules for the underſtanding 

the nature and uſe of the Gam v7, it will be 
neceſſary, before I ſet down your firſt plat 
Songs, toinſert a word or two concerning the 
Twuniag of the YVoycey in regard none can attain 
the righr guiding or ordering their Yoyce in 
the raiſing and falling of ſeveral Sounds which 
are in Muſick (at firſt) without the help of a- 
nother Yoyce or Inſtrument. They are both of 
them extraordinary helps , but ſome Fojces 
are beſt guided by the ſound of an Inſfrument, 
and better, if the Learner have skill chereon 
to expreſs the ſeveral ſounds,ſo that his Yoyce 
may go along with his 1»ſftrament , in the aſ- 
 cending and deſcending of the feveral Notes or 
Sounds. And ( if not) if at T»ſlrument be 
ſounded by another who is an 4ri:f, ſo the 
Learner hath a good Zar toguide his Yoyce in 
a wnity to the ſound of the Inſlrument, it will 
witha little practice ( by ſometimes.finging 
with,and ſometimes without) guide his Yoyce 
| | ante 
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into a perfet Harmony to fing any plain Somes 
with exaQneſle ; I mean, by Tuning his Notes 
perfetly, Aſcending and Deſcending, and alſo 
in the Raiſeng or Falling of a Third, a Fourth ,” 
or Fifth, and $ixth, &c, as in the following 


, Plain-Songs 1s ſet down, Ar the firſt gniding 


the Yoyce therein it will much help if you ob- 
ſerve this Rule ; as for a Third aſcending ,- 
which is from Sol to Az,if at your firſt Tunng 
you ſound by degrees all threeNotes,as Sol La 
M3, then ac ſecond Tuning leave out the La 
the middle Note,and ſo you will tune a third, 
which is from So! to 24. This Rule ſerves for 
the raiſing of fourths, or fifths, 8c. as your 
third plain Song in the next pagedireas, | 

I. Obſerve that in the Tuning of your 
Yoyce you ſtrive to have it cleer. 

2. In the expreſſing of your 7Yoyce , or 
Tuning of Notes , let the Soynd come cleer 
from ycur throat,& not through your teeth by 
ſucking in your breathzfor char is a great Ob- 
ſtruction to the Cleer utterance of the Yoyce. 

Laflly , obſerve that in Tuning your firſt 
Note of your plain Song,you equal it ſo to the 
pitch of your Yojce , that when you come .to 
your higheſt Note you may reach ir without 
Squeaking, and your loweſt XNote without 
Grumbling. 

C 3 Here 
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ES : EE -- _ Here followeth the 3 uſual Plain Songs for Tam 
5s Wn Voyce.mm the Af, ——_ and Def, boat of 7 Now. 


Xe - ET ſd la mi (a48 afefafe 
== SE90DEES 


ES: _ "Set lan »\ fa fol le fa faſol MT fot ſol fa la ft lafol 
& nk -d_—0.gz todos 
== DEE : 


CE faſt folflfefl «ſol fajet fal Bal, Tat Fi, ws. 
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he 
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Cray. VI. 
 . Of Tones or Tunes of Notes. 


(Ja that the 2. B Cliffs before men- 

tioned are uſed' in Song for the 'Flat- 
ting and ſharping Notes, The property of the | 
B flat is to change 94 into fa ,/ making-that 
Note to which he is joyn'd.a Semitone or. 
halt .2Note lower: and the B ſharp raiſeth the 
Note betore which be is ſet a Sexmitone or half 
a ſound higher, but alters not their names; ſo J 
that from 247 to Fa, and kewiſe from La HEE. 
Fa is but a Semitone, or a half Toxe between D 
any two other Notes it 1s a-perfect Toxe, of- © 2 

' ſound, as from Fa to ſo, trom ſol to Laz from - PEE 
La.to Mi, are whole Tones,which is a ee Dees 
Sound. And this may be eafily diftinguiſhed;* * : Y ET 
it you try 1t on the-Frers of a7} or Lutey | : LS 
you- thall perceive plainly that there goes TETEN 

; .. two Frets. to the. ſtopping of a whole Notes © © 

F- 2nd burone Fret to a halt Note ; ſo that it 15; 3 

| blervedithat Mz. and Fa do ſerve for We. 

g F gall Notes in the Scale, and 

tly-underftood , the ocher 

C3 Notes 
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Notes are eaſily applied to them ; for if G ſol 
re ut have a ſharp ſer before it, it is the ſame 
with A /a mi re flat, and B fa B mi flat, is the 


For a Diſcourſe of the Cords and Diſcords I 
ſhall only name them in this part of my Book. 


JJ Erfect Cords are theſe , a Fifth, Eighth , 
L with their Compounds or Oftaves, 
_ - Imperfect Cords are theſes a Third, a fixth, 
with theic Compornyds , all other diſtances rec- 
koned from the 5aſſe are Diſcords. | 
_ A Diapafon is a perte& Eight and contains 


5 whole Toneszand 2 half Tones, that is in all 


the ſeven Natural ſouuds or Notes beſides the 
round , what fats or ſharps ſoe're thete be. 
But for a further Diſcourſe, 1 ſhall refer you 


co the Second Part of this 7ntroduTion, enti- 
5 -” 7 tuled” 
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_— The Art of ——_— de and publiſhed 
by Dr. Tho, Campian, and now added as a 
Neceflary dependant to this Book,with new 
Obſervations thereon by Mr. Chr. Simpſon. 
My purpole in this Book being onely to ſet 
down the Rules for the Theorick part of Mu- 
fick, fo far as is neceſſary to be underſtood 
by young Practitioners in Muſick, either Vo- 
calor Inſtramental. I ſhall therefore proceed 
to the next Rules for the Notes 4 their Time 
and. Proportions, | 


w-— — — 


(- Cunavp, VII. 
Þ The Notes ; their Names, Number, 
and Proportions. ps 
' Cart 
Example, 


% 
Large. Long. Brief. Sembr. m_ mY EY Sema. 


— _ 7} 1 _ =] -— S 
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Eaſure in this Science is a Quantiy of 
the length and ſhortneſſe of Time, either 


| by Natura! Sounds pronounced by the Vaycty 


C 4 or 


if £2 Ss I CY" 2, 
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or by @#tificial, upon 1nfiruments 5 which 

Mea is by-a certain Motion-of the Hand 

expreſſed in a variety of Notes; of the which 

obſervezthat Notes in Muſick have twoNames, 
one for Tune, the other tor Time or Pro- 4% 
portion of Notes to a certain Sound. The 
Names of Notes in Tuning | have ſet down in 
the former Chapter, as being Four,. Sol, La, 
Mi, Fa, Thoſe in the Proportion of Time 
are Eight, as Large, Long, Brief, Semibrief, 
Minum, Crotchet, Duaver, Semiquaver , as is 
expreſſed in the toregoing Example at the 
beginning of this Chapter. The four firſt 
Notes are of Augmentation or Increaſe, the 
four latter of Diminution or Decreaſe, and 
are thys proportioned: The Large being the 
rſt of Auemenation, and longeſt in Sound : 
The Semibrief being the laſt of Augmentation | : 
'is the Shorteſt , and ia 77me is called the ! * 
Maſter Note, being of one Meaſure by him- 
felt; all the other Notes are reckoned by. his 
value, by Augmentation or Diminution, The 
Large is 8 Semibriefs. The Long 4. The Brief 
2. The Semibrief 1, ( ory aST may term him) 
the Time Note. The latter tour of Dimins- 
$on or Decreale, .are theſe, the Minum, the 
Grotchet , Quavyy , Semiquaver :, Theſe are 
reckoned to vr ia the Semubrief (as the other 
| I were 


% 
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were by,) for here” ( according to the ordi- 
rary Proportion of Time ) we account: two 
Minums to the Semibrief , two Crotchets to 

' the Minsm, two 2uavers to the Crotchet, two 

* FSemiquavers tothe 2uaver : For Example, - 


Notes of Angmentation. : 


| OY 


ADP APD. 

& Rh 
| AA FUN ln FAA 
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$1otdo of beg mm tnfels on, 


Notes of Diminution. 
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Crazy, VIII. i 
Of the Reſts, or Pauſes; of Prick, 
and Notes of Sincopation. | | 


Large. Long. Brief. Semibricf. Minum. Crotchet, Ouaver. 


$. 4. 2. I, 
ATSTYT9 

4ſt; or Reſts are ſilent CharaFers, or an 
Artificial omiffion of the Yoyce or Sound, 
proportioned to a Certain Meaſure of Time , 
by Motion of the Hand (whereby the Quan- | 
tity of Notes and Reſts are directed) by an E- {| 
qual Meaſure, the Signatures and Charafters of *®© 
which you ſee placed over each Note in the 
Example at the beginning of this Chapter. 
Further,I ſhall add,chatto theſe Notes ap- 

- pertain certain other Rules, as Augmentation , 
Sincopation, Pricks of Perfection and Addition: 
of which I ſhall only ſer down what is neceſ- 
ſary to be underſtood by the PraQitionery as 
firſt, of the Pricks of PerfetFion and Additions 
next of Sincopatioy, or breaking of the Time ow” 
by the Driving a 24znum through Semibriefs, © 

or Crotchets through: Minems , which is the 

beating the Time in the middle of a Note or . 

©. — EET. 


= _ wry ” | _ -> * 


Firſt, this Prick of Perfedtion or Addition 
is ever placed on the right fide of all Notes 
thus , A 9 -F- f- for the prolonging the 
ſound of that Note it follows to half as much 
more: For example , the Prick which is pla- 
ced after a Semibrief is in proportion a Mizum, 
and makes that Semibrief which before was 
but two Minsms to be three Minums, inone 
continued Sound, ' and fo the like value to 0- 
ther Notes, the Prick being always half fo 
much as the Note it follows. 

Example. 


| Prick Lowg. Brief.. Semibrief, Minum. Crotchet. Durver 


A further Example of the Prich Notts, hereig you ſce your 
Meaſure of the Time barred, acccording to the Semibrief, 
both þy Prick Semibriefs, Minums and Crotchets. 
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"Second, Pricks of Perfection are uſed for 
Perte&ingof Notes , 25 is only uſed in the 
Triple Tee, of which I ſhal ſpeak more at the 
latterEnd'of Cu ay. 9. Of Moods and Time. 
; - Third;y Srncopation 15 when the beating of 
Time falls&9 be in the midſt of a Semribrief or 
Minum, &c, or as we ulually term. it Notes 


driven ll the Time falls even ag :in: | 
For Example. . L 
ER FAIBHTHHES || 
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Of the Keeping of Time by the Meaſure 
of the Semibrief or Maſter Note. 


/ 


s () Blerve that to the Meaſure of the Semi- 
| brief all Notes are proportioned , his 
1: owne Meaſure is expreſſed ( by a Natural 
; Sound of the Yoyce,or Artificial on an 1nſtrs- 
|. ment)to the Moving of the Hand »p and down 
{. whenhis Meaſure is whole ; in Notes of Ang- 
L mentation 4. the Sound is continued to more 
; then one Somrbrief but inNotes of Dimination, 
| the Sound is varioufly broken into Minums 1. 
| Crotchets, and Quavers, or the like, Thea 
|. In the Keeping your Time your band goes 
/% up at the one half, which is a Minum, or 
| his Proportion, and down at the other 3-As 
when four Crotchets which makes 2 Semibrief , 
| or the like, then two up and two down. This 
| Rule obſerve according to the Meaſure of 
+ thoſe Notes your Semibrief is divided into, 
'* beireithet Triple, Dupla or Common Time. 


CHar, 
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pe EEG 


Cray. X. 


of the Four Moods or Proportions of 
the Time, or Meaſure of Notes. 


au 
kid 


The uſual Moods may not here be miſt , 
Is them much cunning deth conſiſt. 


ho OC—— 


Fg Here are four Moods , the which are di- 
--L vided into four Tables, that is toſay, 


1. The Perfe& of the 2 
More. P 


E 


k 


Leſs. 
3- The Imperfe& of the 2 Q 


More. 


2. The PerfeS of he'd S 


4- The Imperfe& of the G 
Leſs. $ 


| Theſe Four Moods were of uſe in former 
- oo P » h PE EY time” ; a 


, 
17 £ 
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times but of late years the Muſick which 


hath been compoſed by thole of eur Narion, - 


either tor: Yoyce or Inſirument, have made uſe 
only of ot _ latter z (thar p £0 fa » the 
Imperfett of the More,the Inperfett of the Leſs, 
one being called the Triple Time , the other 
the Duple or Common Time , theſe two being 
ſufficient to expreſs much variety of Muſick: 
howe'r , becauſe the 7takans do at this day 
uſe in their Muſicks all four, I will not omic 
to give you the Definition and Proportions of 
all Four to their order , Bac be more-large 
upon the tio latter,becaule of moſt aad-only 
ule to the PraQitioners of our Nation. 


Example of the two firſt Moods. 


I. T He Perfet# of the More is when all go 
4 TL by three , as three Lozgs to a Laree, 
&- three Breefs toa Lone , three Semibriefs to a 
#. " Brief, three Minums t0 a Semibrief,&c. And 
+-. - his Sign or Mark is thus g 3. 

| The Perfet# of the More & 3 
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2, FoHe Perfet# of the Leſs, is when all go 
by two, except the Semibriefs, as two 
Longs to a Large, two Briefs toa Loyg » three 
Semibriefs to a Brief, two Minums to Semi- 
brief , &c. and his'Sign or Mark is made 


thus | (? 


The Perfect of the Leſs 3 


— 


HA, 2x ooo LITE 
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Example of the two Lift or moſt Uſual 
43 Moods. . John Bales, | 


3. T= Imperfet# of the More, is when al 

1 goes by Two, except the Mz:mums, 
which goes by Three z as, two Longs roa | 
Large, two Briefs to a Long » two Semibriefs 
to aBriefythree Minums to the Semibricf,with 
a Prick of Perfed#ien, which makes the whole - 
proportion of three Minems , and 1s called a 
Time.) His Mood is thus figned & 3 and this 
is uſually called the Triple Times 


Example; ky 2 


I 
[96 Ty - 


a, 


The Imperfe#t of the More - 


—_ w— Y —— 


is. 


AH, a2 $44 $334 $488 
wy 7 EB Y FEI 
This Mood is much uſed in Airy Sougs and 

Galliards , and is uſually called Galliard or 

Triple Time, and is of two Motions, the one 


{low the other more ſwift. 


The firſt , when his Meaſure is by three 
Minums to a Semibrief with a Prick , «which 
Prick is for Perfettion, to make it a perfect 
Time, and is uſually called Three to one, 

Example 


Ede: 


Vs» * 


The ſecond Meaſyre of this Triple Time is to 
a more ſwifter motion, is meaſured by three 
Crotchets or a Minum with a Prick for Per- 


fettion, This (wifter Meaſure is appropriated 


or uſed in Light Leflons, as Corants , Sara- 


' bands, Fies, and the like, 


—— 


Lun 


Sz 
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This {wifter Triple time is ſoretimes 
prick'd in Black Notes, which Black Note is 
of the ſame Meaſure with the Minum inthe 
toregoing Example, but is ſe|dome uled), be- 
cauſe the Minums are the ſame and ſerve as 
well. For Example. N 


EEE 


4 He fourth or laſt Mood which is called 
| the 1mperfed# of the Liſſe, is when all 
goes by two , as two Longs tO a Large , two 
Briefstoa Long, two Semibriefs tO a Brief 1 
two Minuns to a Semibrief, two Crotchets to a 
Minum, &c. and this is calle the Dyple or 
Semibrief Time z ( many call it the Common 
Time,becaule moſt uied ) and his Mood is thus _ 
marked C, and is uſual in Anthems, Songs, 
_ Fantaſies, Pavans, Almans , and the. like , 
whoſe meaſure is ſer down in this following 
Example. 


The Imperfet? of the Leſſe > 
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Cuay, XI, 

Of the ſeveral Adjundts and Cha- 
racers uſed in Muſick. 

L. Djre# is uſually at the end 4 Dre#. 


of a Line, and ſerves to _ nent 
direct the place of the firſt Note —— _ 
on the next Line , and are thus ——= 
madez | 
2, Bars are of two forts, Single and Dou- 
ble, The Sinele Bars ſerve to divide the 
Time according to the Meaſure 
of the Semibrief. The Double Single: Double. 


Fars are ſet to divide the ſe- : 


veral $t74ins or Stanzaes of the — 
Songs and Leſſons, and are thus — 
madez 
3. A Repeat is thus marked gs. and is uſed 
to ſignifie that ſuch a part of a Song or 
Lefſon muſt be played or Sung over again - 
from that Note over which it is placed, . . 
4- Of Tyes or Binds. A Tye is of two uſes , 
fiiſt, when the Time is bro- 
ken'or Rtrook in the middle A A 
of the Note , it is uſual co HRT: 
Tye two Minums,o0r a Minum = 
|: or a Cyotchet together , as 
= £5 axiÞs , 'S3. Se- 
LED - -- —_— 
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- two Py Glriew, ſed nomnu t10 da Gloriams, he 


Second ſort of Tyes is when two or more 


Notes are co be Sung to 


one ſyllable , or two 
aud for him it Z 


Notes or more to be it: Freq 
plaid with once drawing Ee : 


the Bow on Yo! or YVio-- 
lin,as thus, 

5. Hold is thus made, PE is placed over 
the Note which the Author intends ſhould 


| be held to a longer Meaſuce then the Note 


contains, And over the laſt note of a Leſſon, 
6. The Figures uſually placed over Notes 

in the Through Baſſe of Songs or Ayres, is tor 

the 0rg29 or Theorbo, to diretthe Performer 


ro ſirike in other parts 


tothoſe Notes as. thirds R365 78 43 X;, 


and Sixes and the like to F-3-6t-< = 
the Ground. Examp. EEE 


* 


A Canon 3 parrs 'n one,Ty-ble. Mean, and 4a 


» nobis Domine non nob, ſed nomint 
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For 2 Voc.Treble and Baſs.-- 


wa Luk,z.13z* 


=F=tt = 


ww umouugenrdgþ wer ofeumomioar | ——_— 


Hos TT ſung, and thus ſi ing we, 


EH ==ZS 


mrF nas. 6 
—_ en— _— 


EEE 


EEC 


4 IEEENE 0, w-”. _ —_ ” C % 7 ”_ : 
E- ; F 


For 2 Voc. Treble «nd Baſs. Treble, 


To HERE 


Ucn ESSE to thy Swain, turn Amarilly ro thy 


BIG rurn Amarillis ro wo Swain, rhy Damon calls thee | 


back a2ain, EE Damon calls thee back pain: Here is a 


IT EEE £ ESE 


pretry,prerry, AS Arbour by,where Apolls, 


DS EESSEESEE ESE 


where 2:4 RN Apollo, where Apollo canner canner 
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= where FED cannor (py. "top lec*s fir, and whilſt 1 


EH 5 romy Heck Gag ts ro my x! _ ro my Pipe, 


eli TED LEES 


fing ro my Pipe, fing to _ _— a Rounddelay ; ing ro 


HEE 


— -—— x 
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Pipe, RR ro my Pipe.fing to my Pipe a Rounddelay. 
Fd ' 


For 2 Voyces Treble and Baſſe. | Faw , 


| TEE: 


- n Amarillys to thy = 1in, cuxn RES fy 
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Amari ts, rurn Amarifis ro thy Swain, thy Damon calls: 


| = I 


ce = — x + — = — wo =—_— —— -d- 


rhce b. ck again, thy Damor wag ory back 5 gab: wo 


; _ ot cel] 


is a prerty Arbour by, where og oBTA api —_—_— 


——  — | — 


SUEDE HSETEEIS ESSE 


Apollo , wear ”m cannor £4 where Apoilo cannor | 


oh = ES: EEE; HEEE ES 


F ipy : There lets F*y 28d whilſt I play 5 ing co my Pipe, 


; w_——_ ww DE EIESESTE! ESSS A ns thee 
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— Gag ro my "_ fing ro my = Lo + Why ro. 
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Pipe, pe ro my Pine a Rounddclay, ay 
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Ather your Roſe buds while you may , old 
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Time is till a flying , and thar ſame Flowr thar 
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The glorious Lamp of Heaven, the Sun, 
The higher he is gerring , 
The ſooner will his rzee be run , 
| And ncater he's ro ſetting, 
Ego Thar Ape is beſt thar is the firſt, 
| While yourh and blood are warmer ; 
Expe& not the laſfFand worſt, 
Time ſtill ſucceeds the former. 

Then be nor coy , but uſc your time , 

While you may go marry , 


You may have every carry » 


For having once bur loſt your prime , TED 


gs «5 
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the $ Lil of Muſick. 


For 2 Voc, Treble and Baſſe, 


VV gaps 


Ill C!orzs caſt her Sun bright em——a ſo 


== FEEEHE 
EH 


meen a Swainas I; can ſhe a--ffe& my O.cen Reed,or 


_=— ro weir. _ Shepherds Weed. 
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? What Rural ſport can I deviſe 

of | To pleaſe her Ears, ro pleaſe her Eyes 
F . . Fair Cloris ſees, fair Cloris hears 

j with Angels Eyes, with Angels Ears, 


ELECHEDEHSIEESE HE HEEESSELESS SES 


( anrteorns Reader. 


For more ſhort Songs and Ayres of this Nature for 
Beginners, you may be plentifully Rored out of that”, 
{!. ., Book lately publiſhed, entituled Se/efF Ayres and 

; > * Dialogues for One, Two, and Three Voyees, 
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EEISSELSESSISEHSSIIASS EIS SS: 
THE | 
Tuntgs of the PYarwes 


As they are commonly Sung 1n 
PARISH-CHURCHES, 


| With.the Baſs ſet under each Tune , 


By which they may be Play'd and Sung 
to the Organ, Virginals, The:rbo-Lute, 
orB ASSVIOL. = 


Conrteous Reader, | 
'F Heſe following Tunes of the Pſalms are of much ute, nor 
-* only for young Praftitioners in Song,burfor rhofe Pariſh;- 
Clerks which live in Countrey Towns and Villages, where where 
thill is as ſmall as their Wages : Bur to them of this City of 
London , which are moſt of them Skilful and Judicious men 
Cinthis marrer) ir will add lirtle ro their knowledge ; yer I 
hope and wiſh ir my ro ſome of their Congregarions, who I 
am very l{cnſib!c bave great need of inſtrugion herein. 


+. P. 
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Sorw: few Direftions for ordering the Voyce 11 Set- 
ting theſe following Tunes + the Pſalmes. 


Firlt, obſerve how many Votes Compaſs the Tune 
1s, next theplace of your firſt Note, and how 
many above and below him , that thereby you 

* may give the 7 #ze of your firſt Note fo as the 
relt may be Sung inthe Compaſs of the: Voyce,, 
without Squeaking above , or Grambling below. 
For the better underftanding of which take notice 
of thoſe few DireRiqns in the next page, '- * 


y 


EL 
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Py Book 3! 4 parts, Printed in Londen, 1621, 


Of the 10 Short Tunes uſed to 4 Lines only, 
whoſe meaſure is to Eight Sy{ables on the 
ficſt Line, and fix on the next: and may 
be Sung to any Pſalm of that meaſure. 


Oxford Tune | d Theſe 7. ſhort 
Cambrid ge Tune Tunes i# theTu- 
New Tune To Pfal. Confolatory. ning the | frft 
[ ow DutchT hs Norte will bear 

OM" ASE AI a cheerful high 
York, Tune Ppitch, in regard. 


;  $ To Pf.of Prayer Colt- q their whole com 
w 1ndſe ge Tune ; feffion and Funerals. pdſs from the 
Cambridge ſhort | Jain Peculiar Plal. as | loweſt Note to 


Tune 
Notes.- 


Nores compaſſe above 


Lfartyrs Tune LPraiſe , and 
AO the Firſt Note, and 


Wincheſter Tune TRankgructe, 


St. David's Tynek To Pſalms of = 3. Tunes art 2 


' Of 7 Long Twres following in this Book. 
1 P ſal. Tune 6 Theſe 3 Tunes begin low, for the Com- 


81 Pſal. Tune 


x19 Pf. Tune is 
Theſe two Tunes begin your firſt Note 

51 Pſal.Tune C 3 ndifires high, in regard the Tuge De- 

Coo] P[. . Tune ſcenss 4 Notcs lower than it, - 

Theſe two Tunes begin your firft Note 

43 of Ts 3 low,in regard the Tune Aſcetds 8 Notes 

144 7/. TuneS 2 pet. 


@— 
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 Courteous Reader, < 
There is many other Tunes #1 our Engliſh Pſalm Book , bus 


| theſe being the moſt uſual and vulgarly knows, are bere inſerted; 
And for ſuch whoſe Skill or Curofity deſire 10 See or Hear mare,T 


refet thee to the moſt E248 Edition of Mr. Rayenſcroft's 


> 
. 


28,67, 70. 134, the bigheſt 1s not 
} above 5. or 6. 


therefore muſt bexin low. 


paſs is Nine Notes, Ejght above the firft- 
Nore of the Tune. 2 


The ten Short Twnes proper to any Pſalm whoſe 
Meaſure is eight Syllables on the firſt line 
ad fix on the next, 


Pſal. 4. © Oxford Tune. 


ESSE SSESIEES 


0 God that art my righteoufnejs, Lord bear m2 when 1 call : 


SS SSSS E 


© Thou haſt ſet me at Uberty, when I was bound an1 thrall, 
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New =p 


Hes fo 


Tunes of Pſalms. 4% 
Pſal.116, Windſor Tune. 


DES; 


J £ove the Lord,becauſe my voyce,and prayer beard hath be ; 
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| FEET 
| IF=EFES JEL CESSES 


when in my dajes I call 'd on him , be bow'd his earto me. 

y ELL — 
q. 4 —— 

ks C—— 


ET Tune. 


I Said t will lack to my wayes, To fear 1 Ty uld eo ode 2. : 


EEE 


—— 
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Pſal. 12 I2. _ Cambridge Tins. 
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Low Dutch Tune. 


HEH EEE 


TS; " EEE 
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How can I then = = thins _ [ —_ 7 veg ? 
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Pſal. 95. 


4 


St. David's Tune. 


HEE 


0 Come let us lift up our voyce , and ſing uato the Lord : 


h—_ — Mc n= = (ko þ 
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IEEE = ESSEEE 
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In him our rock of health __ » bet _ With one accord, 
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ESSSSE === == FE = 
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Pſal. 73- | YorkTa Tune, ; oe 


hes cs. 


P— — 


=-F 
OE En 


The Lord is both my bealth and light fh.1ll man make me diſmaid? 


Zong Tunes which may be Sung to anyP8aluy | 
whoſe Meaſure is 8 Syllables in the firſt line, 
and fix in the next. : 


Pſal. r. 


| — 


þ —— ——_—_— 
__ hor ao W . 


j _ THemanwbleſt that bath not bent to withed read his ear : 


" — Ea ; 


Nor led bis life as ſinners do , nor ſat im ſcorners Chair. 


Tunes of Pſalms. 
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| Fs $7 me 0'Lord _ make me. _ ſrom this unjuſt & fraful af 
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Tunes of Pſalms. 


Pſal. z I9. 


s God 1 ſay. 
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ful Pſalm to ſing 
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Liite ſo {weet on every plea, ant ſtring. 
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lift up your voyce , to Fac 
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* Be jobſul-,. and 
Prepare your Taflruments moi meet 


Sirthe up with Hi 
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Pſal, 100. 
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— to the Lord with aber full Voyce © 
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Pal. 113, 
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who from the riſing of the Sun , 
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Yea bleſſed be always his name.The Lord all people doth ſurmount 


Is tobe praiſed w'th great fame. 


as for bis glory we may count , above the heavens high to be. 
- F OO | 


| nl 


ESE SS 


- ——  — - þe Was want an n_nes wy th ws — a ; pu 


with God'th: Lard mh» may compare, whoſe dwellines-1n the 
TH ON Poke DF PSF 


{S-v- 


wn > co ns en = 


T aan, 4 u 
a. 4 " 
. "OD <4 dag y . 
Rt. 21M FS Ip = xt ot Ley < £ 
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heavens are, of ſuch great power and force is he. 
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Pal. 125, Second Merre, 
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TJ Poſe that do put their SS upon the Lord our God = 
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Pal. 148, 
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Praiſe bim in deed and word abov? the ſtar ry Skie , 
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| SESHSSIESESHISLD/ESIESSEESS]fS 
A Brief Diſcourſe of , and Diref&ions 


' for Singing after the Italian manner * 
Wherein is fet down thoſe Excellent 
Graces in Singing now uſed by the 
| Tralians : Written ſome time ſince by 
an Engliſh Gentleman who lived many 
years in Italy , and Tanght the ſame 
bere in England ; intending to publiſh 
the ſame, but prevented by. Death; 


: ” 4 » Jh 


Courreous Reader , 

T his e Mazuſcript fortunately came to my hand , 
which having diligently pernſed, and perceiving the 
eAnthors wntent to have publiſhd it , 1 thought it 
would be nſeſul to add ſome part thereof to this my 
Diſcourſe of the Theorie of ** Muſick; but being 
cautions of publiſhing any thing of this kind on my own 
weak judgment, 1 communicated my intended puryoſe to 
ſome of the moſt Eminent Maſters of this Kingdome; 
who ( after their peruſal) gave a good approbation 
thereof ; ſo that if thou doſt reap any benefit thereby, 
thou art beholden to them » and not to npe , any more 
then for Publiſhing the ſame. | 

The Proem to the ſaid Diſcourſe is-to-this effect. , 


T ltherto 1 have nor pur forth to the 
.view of the world thoſe fruits of- my 
Mus1cx Studics employed about that 6 
1 "RS | ble 
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ble' manner of Singing which I learnt of my 
Maſter the famous Scip/one del Pala in Jtaly ; 
nor my Compoſitions of Ayres Compoſed 


by me-, which I (aw frequently practiſed by 
- the moſt famous Singers of 7taly, both. Men 


and Women: Burt ſeeing many of them go 
about maimed and ſpoyl'd , and that thoſe. 
long winding Points were ill perform'd, I 
therefore deviſed to avoyd that old manner 
of Diviſton which has been hicherto uſed, 
being indeed more proper for Wind and 
Stringed Inftraments than ſor the Voyce : 
And ſeeing that there is made now adayes 
an indifferent and confuſed uſe of thoſe Ex- 
cellent Graces and Ornaments to the good 
manner of Singing , which we call Tr4/ls , 
Grapps , Exclamarions of Increaſing and Aba- 
ting of the Voyce , of which I do intend in | 
this my Diſcourſe to leave ſome toor-prints, - 
chat others may attainto this excellent man- # 
ner of Singing: To which manner I have } 
framed my laſt Ayres for one Voyce to the | 
Theorbo, not followiag that old way of Com- | 
poſutiow, whoſe Muſick not ſuffering the 
Words to be underſtood by the Hearers, for 
the multitude of Diviſions made upon ſhore 
and long Syllables , though by the Vulgar 


{uch Singers were cryed up for famous, But 
'b 


I have endevoured in thoſe my late Compo- 


8 | fitions to bring in a kind of Muſick by which 


men might as it were Talk in Harmony, 
uſing in that kind of Singing a certain noble 
neglect of the Song , as I have often heard 
at Florence by the AQors in their Singing 
Oppera's » in which 1 endevoured the Imita- 
tion of the Conceit of the Words , ſeeking 
out the Cords more or leſs paſſionare, accor- 
ding to the meaning of them $ having con- 
cealed in them ſo much as I could the Art of 
Deſcant , and pauſed or ſtay'd the Conſonan- 
ces or Cords upon long Syllables , avoyding 
the ſhort, and obſerving the ſame Rule in 
making the paſſages of Diviſioa by ſome 
few 2uavers to Notes and to Cadences; not 
exceeding the value of a quarter or halt -a 
Semibrief at moſt, Bur, as 1 ſaid before , 
Thoſe long windings and turnings of the 
Voyce are1ll uſed , for | have obſerved that 
Diviſions have been invented*, _not becaule 
they are neceſſary unto a good faſhion of 
Singing , but rather for a certain tickling of - - 
the Ears of thoſe who do not well under- 
ſtand what itis to fing Paſſionacely , tor if 
they did , undoubtedly Diviſions would 
have been abhorr'd, there being nothing 
more conttary to Paſſion than they are, yet 

in 


the Skill of Muſick... 59 ' 
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in ſome kind of Muſick leſs Paſſionate or 
AﬀeRuous z and upon long Syllables, nor 
ſhort, and in final Cadences and Diviſions 
may be uſed, bur not at all advedtures, bur 
upon the pradtice of the Deſcant ; but to 
think of them firſt in thoſe things that a man 
will fing by himſelf , and to fathion out the 
manner of them, and not to promiſe a mans 
ſelf that his Deſcant will bear it : For to the 
good manner of Compoſing and Singing in 
this way, the underſtanding of the conceit 
and the humonr of the words, as well in 
ag Cords as paſſionate Expreſſion in 

inging , doch more avail than Deſcant ; I 
having made uſe of it onely to accord two 
Parts together, and to avoyd certain notable 
Errors, and bind certain Diſcords fot rhe 
accompanying of the Paſſion , more-than to 
uſe the Art: and certain it is thatan Ayre 
Compoſed in this manner upon the Conceit 
of the words, by one that hath a good 
faſhion of- Singing, will work a better effet 
and delight more than aaother made with all 
the art of Deſcant, where the Humour or 
Conceit of the words is not minded. 

_The original of which defect (if I deceive 
not my (elf ) is hence occaſioned , becauſe 
the Muſician doth nor well poſſeſs and make 

himſelf 'F 


q himſelf Mafter of chat which he is to Sing. 
Z For if he did ſo, undoubtedly he would 


7 notrun inco ſuch errors, as moſt eaſily he 


- falleth into > who having framed to himſelf 


7 a manner of Singing ; for example, altoge- 


/ ther Paſſionate, with a general Rule that in 
: Encteafiog and Abaring the Voyce , andin 
; Exclamartions is the foundation of Pafſhon , 


| , doth always uſe them in every fort of Mu- 
2 fick, not diſcerning whether the words re- 


> quire it:: Whereas thoſe that well under- 
7 ſtand the conceit and che meaning of the 
z Words, know our defects , and can diſtin- 
Z guiſh where che Paſſion is more orjeſs requi- 
! red, Which ſort of people we ſhould en- 
# devour to pleaſe with all diligence, and more 
co eſteem their praiſe chan the applauſe of 
the ignorant vulgar. 

Thus Art admitteth no Mediocrity , and 
how,much the more curioſities are in it , by 
| reaſon of the excellence thereof , with fo 
much the more labour and love ought we , 
the Profeflors thereof , to find them our. 
Which love hath moved me ( confidering 
that from Writings we receive the light of 
all Science , and of all Art) ro leave behind 
me this lictle light in the enſuing Notes and 
Diſcourſes; 'it being my intention to _ 
" Sa 0 
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ſo much as appertaineth to him who maketh 
profeſſion of Singing alone , upon-the Har- 
mony of- the Theorbo y or other Stringed In- 
ſtrument , ſo that he be already entred into 
the Theorie of Muſick ,- and Play lufficiently, 
Not that chis'cagnor allo be artain'd by. long 
practiſe,as it is ſeen that many,both Men and 
Women have done , and yet-this they attain 
is but unto a-certain degree : But becauſe 
the Theorie - of cheſe. Writings conducerh 
unco the attaining of that degree ;; and: be- 
cauſe inthe proteiſion'of a Singer ( in regard 
of the excellence chereot ) noc onely. parti - 
cular things-are of uſe, but they all together 
do betcerir z thetetore to proceed .in,order , 
thus I will fay: "= 


:-» Thar the chiefeſt foundations » ang moſt 


important Grounds of . this - Art; are, the 
Tunipz of the Yoyce in: all the Notes-3/ not 
onely that it be neither roo high-nor too 
low., but that there be a good manner of 
Tuning it uſed. Wh'ch Tuning being. uled 
for che moſt part in two faſhions , we. will 
conſider both of the one and the other; and 
by the following Notes will ſhew that which 
== ſeemeth more proper to other eft- 
es. - 


There ace ſome therefore that in the T#- 
nneg 


ef ODT. 


Others Tune the ſaid firſt Note in his proper 
Tune , always increaſing it in Lowdnels , 


JF ſaying that wy is the good way of putting 
c 


forth the Yogce gracefully, 
Concerning the firſt, Since it isnot a ge- 


neral Rule , becauſe it agrees not in many 


Cords , althoughalſo in ſuch places as it may 
! beuſed, itis now become ſo ordinary, that 
2 in ſtead of being a Grace ( becauſe alſo ſome 
* ſtay roo long 1n the third Note under, where- 
# asit ſhould be bur lightly couched ) I would 
2 ſay it is rather tedious ro the Ears and that 
2 for Beginners in particular it ought ſeldome 
7 tobeuſed: andinſtead of it, as being more 


| ſtrange , I would chooſe the Second for the 


C Increaſing of the Voyce. * 


Bur becauſe I have not contained my ſelf 


within ordinary terms, and ſuch as others - 


have uſed, yea rather have continually ſear- 
ched after novelty , ſo much as was poſlible 
for me z fo that the novelty may firly ſerve 
to the better obtaining of the Muſicians end, 
that is, to delight and move the affeRions of 
the mind : I have found it to be a more affe- 
auous way to Tue the Yojce by 'a contrar 

effe& to the other , that is , to Tue the firkt 
Note, Diminiſhing it.; Becauſe Exclamation 


VP is 
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ning of the firſt Note, Tune it a Third under: 
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is the principal means to move the AﬀeQion; 


bur 3s the lacking of the Voyce to reinforce 
it fomewhat, And ſuch Increaſing of the 
Voyce in the Treble Part , eſpecially in 


- and Exclamation properly is no other thing , 


| 


teigned Yoyces, doth oftentimes become | 
harſh » and unfufferable to the Hearing , as | 
divers occafions I have heard. Un: : 


doubtedly therefore , as an affetion more # 
proper tv move , it {ball work a better effeRt : 
_ to Tunethe Voyce, Diminiſhing of it, than |: 
Increaſing of it: Becauſe in che firſt of theſe {| 
ways Bow mentioned , when a man Increaſes | 
the Voyce , to make an Exclamation » it is | 
peedful thac in Slacking of it, he Increaſe it | 


the more.. . And therefore I have ſaid that ir 


{howeth harſh and rough, | But in the Dimi- | 
niſhing of-the Voyce it will work a- quite | 


contrary effect , becauſe when the Voyce is 
flacked, tben to give it a little ſpirit , will 
always: make ic more Paſhonate. Beſides 


sbacalſo., uſing ſometimes one » ſometimes | 


anotber, variety may be uſed ,” which is very 
neceſlazy in this 4rt » ſo thar it be direted 
to the laid end. | ; 


So then, if this be the. greateſt part of 
that Geace in Singing, which is apt ro move | 
the affeRion of- tbe mind , in thoſe conceits j 
| certainly 
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certainly where there is moſt uſe of ſuch AF 


. fections or Paſſions;and it it be demonſtrated 


with ſuch lively reaſons, a new conſequence 
is hence tnferred, that from Writings of 
men likewiſe may be learned that moſt ne- 
ceflary Grace , which cannot be deſcribed 
in better manner , and more cleerly for the 
underſtanding thereof ; and yet it may be 
perfeRtly artained unto; ſo that after the 
ſtudy of 'the Theorie , and of theſe Rales 
they may be pur in practiſe , by which a 
man grows more perte&. in all Arts, but 
eſpecially in the profeſſion of a perfe Sin- 
ger , be it man or woman, 

More languid. A Buelyer Exelamat;on. For Example, 
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— cmd _ _— Ma "_- — 
hed? 1 
— 1] 


ET 


Of” tuning therefore with more or leſ* 
Grace, and how it may be done in the afore” 
{aid manner , trial may be made-in the a” 
bove-written Notes with the words unde! 
them, Cor 3170, deh non languire. For inthe 
firſt Miniz with the _ , you may Tun 
0 Cor 
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Cor mio , diminiſhing it by little and little , 
and in the falling of the Crecher increaſe the 
Voyce with alitele mare ſpirit, and ir will 
become an Exclamation paſſionate enough , 
though-in a Note thac falls but one degree. 
But much more ſpirictul will it appear in the 
word dch , by holding of a Note that falls 
not by one degree. As likewiſe it will be- 
eome moſt ſweet by the tiking of the greater 
ſoxt , thar falls by a leap. Which ching I 
have obſerved , nor onely to ſhow to others 
what a thing Exclamatien is, and from 
whence it grows z but alſo that there may 
be two kinds of it, one more paſſiogate than 
the other : as well by the manner in which 
they are deſcribed , or tuned in the one way 
or the other ; as alſo by imitation of the 
word , when as it fhall bave a fignification 
{urable tothe conceit. Beſides. that, Ex- 
clamations may be uſed in all Paſhonate Mu- 
ſicks, by one general Rule in all Mizims 
and Crochets with a Prick talling ; and they 


ſhall be far more Paſſionate by the following 


Note, whichrunneth , than they can bein 
Semibriefs ; in which ſhall be fitter place for 
increaſing aad diminiſhing the Voyce , with- 
out uſing the Exclamations. Yet by conſe- 


quence underſtand ye , that in Airy Mulicks | 
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fions , there' is to be uſed onely a lively, 
cheerful kind of Singing , which is carried 
and ruled by the 4:r itſelf. Inthe which, 


2 although ſometimes there may be place tor 
; ſome Exclamation, that Livelyneſs of Sing- 
* ing is inthat place to be omitted , and fior 


any paſſion to be uſed , which favourech: of 


' Laneniſhment, Whereupon we ſee how ne- 
' ceſlary a certain judgment is for a Muſician , 


which ſometimes uſeth co prevail above Arr. 
Asalſo, we may perceive by-the above- 
written Notes , how much greater Grace the 
foure firſt 2uavers have upon the ſecond 
ſyllable of the word Langaire, being 16 
ſtayed by the ſecond 2naver with a Prick,, 
than the foure laſt equal Pavers, ſo printed 
for example, But becauſe there are many 
things which are uſed in a good faſhion of 


F Singing , which becauſe rhere is found in 


them a greater Grace , being deſcribed in 
ſome one manner > make a contrary efteR 
one to the other 5 whereupon we ule to lay 
of a man that he Sings with1much Grace, or 
little Grace : Theſe things will occafioa me 
at this cime firſt co demonſtrate ig what 
faſhion I have deſcribed the Tri# and the | 
Grup z and the manner uſed by me to teach 

F 2 them 
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thetn'to thoſe-who have 'been. intereſſed in 
my houſe ; and further, all other the more 


6 
. 


on 444, 7 


_ | The Tizlto, Grupp3.97 donhble Reliſh. - 


—__ 


=: Of 


* 


Note only, that is to ſay , to'begin with the 
firſt Crochet, / and to beatievery Note' with 
the throat upon'the vowel (.} unto the laſt 
Erief. As likewiſe the Gruppo of double Relijh. 


Which Trilt-and.Gtuppo was exattly learned, | 


&-exquiſitely performed by my. Scholars.So that 
it-it be trues"thar Experience is the Teacher 


of all things ,:I can with: ſome confidence | 


affirm and ſay that there cannot be:'a/ betrer 
means uled torteict:it', nor a better form to 


_ deſcribe it. - Which 7ri4 and Grup , becauſe 


they are a ſtep neceflary unto many \things 
that are deſcribed , and are. effects 'of: that 


Grace which/+s ' moſt  defired_.for Singing 


well; and { as aforeſaid ) being deſcribed 
in one or other manner , do work a contrary 
effec to thar which is requifite: I will ſhew 
not onely how they may be uſed , butalſo 
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preifed any curiolity which I have obſerved. 
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all the effe&s of. them deſcribed in two:man- 
ners., with the ſame va'ue of the Nares' 


# charill we may knozy ( as is aforementio2 
ned ) that by theſe Writings rogether with 
Praftiſe , may, be learned all the Cutioſt ties 
of this Arr, 


Example of the moſt uſual Graces. 


I 2 Trill” 
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FOur Author being ſhort in ſetting forth this chief | 


ar pyaſt uſual Grace in Singing called the Trill, which 
4 be ſaith-very right, #4 by a beating in the Throat 
onthe Vawell (ah) ſonse obſerve that it is rather the 
ſhaking of the oula or Pallate on the Throat in one 
Sound or Note; For the attaining of this , the moſt 


o 


| ſareſt and ready way ts by imitation of thoſe who are © 


perfett in the ſame ; yet 1 have heard of ſome have | 
attained it by this manner , That. in 489g a pan | 


have in the 


Ll of every Note beat or ſhaked with their finger * 


Song of 6 Notes np, and 6 down, they 
7; ) 
p 


upon their Throat , who by often Prattice they came 
ta do the ſame Notes exatty without. It was my 


chance lately to be 1n Company with three Gentlemen : 


at a Muſical prattice, which ſung ther parts very | 


well, and uſed this Grace (called the Trill )very exattly, ; 


; 


1 defred to know their T «tor, they rold me 1 was their 3 


Tutor, for they never had any other but my Imrodu- 


| Ftion : That(1 anſwered )conld dirett them but in the | 
T heory, they muſt needs bave a better belp in the Pra- 


Hick, eſpecially tn attaining to fing the Trill ſo well. 
' One of them made this Reply, which made me laugh 
heartily, yet it was a true one: T uſed ( ſaid begat my 


firſt learning the Trill) to inatate that breaking of the 


| Sound inthe Throat , which men uſe when they luer | 
their Hawkes , as he-he-he-he-he ; which uſe by a | 


flow motion at firſt, and by an often praftice, he became | 


perfett iw. The Trill being the moſt uſual Grace) 
is made in Cloſes, Cadences and other places, where 
by a Long Note an Exclamation or Paſſion # expreſ- 


J 


ſnch Note : And thoſe who once can attain ta thif fes 


fetF uſe of the Tritl, orhor Graces will be cue Exper!) 4 
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ed in choſe Graces that Þ 


Tejs: 


' Qraces. nes Bax — with 
he Beſs for the Theorbo; bur in this next Ayre | 


is concained the moſt Paſſionate paſſages. |} 
#e Noe.  @ ſprightfal Exclamation, \ 4 more lively Exclam, : 
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ron pſa! inthe two laſt lines of the 
Ayre, Deh done (on fuggiti, there 
= porn th the beſt paſſions og can be u- 
ſed in this noble manner of ſinging , I have 
therefore thought good to ſet them down , 
both to ſhow where it is fic to encreaſe and 
abate the voice,to make Exclamations,Trills, 

Gryps5 and to ſumme upall, all the trea- 


an = of this Art: and that they may ſerve 


whereby men may take notice 
in che Muſick of the places, where they 
are moſt neceſſary , according to the paſ- 
fions of the words. Although I call that the 
fioble manner of ſinging, which is uſed with- 
out tying a mans ſelf to the ordinary meaſure 
of time , making many times the value of 
the Notes leſs by half,and ſomerimes more, 
according to the conceit of the words ; 


whence proceeds that Excellent kinde of - : 


Singing with a graceful negle&, whereof [I 
have ſpoken betore. 

Since then there are ſo many effects to be 
uſed, for the excellence of the Av, there is 
required (for the performing of chem) neceſ(- 


farily a good voicezas alſo good Wind to give - 
liberty , and ſerve u pu vr all occaſions where 


need is moſt, It therefore be a pi 


ble advertiſement that the Profeſſor of uhis' 
tie 


wt; ohfl my LS Oy 6 
_ ” i . : ET Te IM. - - 
—_— l F >> 4 > {4® pg . 
SO OI n 4 wy Wo. 


the Skill of Muſick. 75 
Art, ſeeing he is to fing to a Theorbo, or other 
ſtringed Inftrument , not being compelled 
co fir himſelt ro others; that he chooſe for 
himſelf fucha Tune wherein he can fing to 
his full and natural Voice , to avoid feigned 
Tunes of Notes. In which, to feign them, 
or at the leaſt in forced Notes , if his Wind 
ſerve bim well, fo as he do not diſcover them 
much (becauſe for the moſt part they offend 
the ear) yet a man muſt have a command: of 
Breath to give the greater Spirit to the In- 
creaſing or Diminiſhing of the Voice, to Ex- 
clamarions and other Paſhons by us related : 
& therefore let him take heed that ſpending 
much breath upon ſuch Notes , it do not at- 
rterward fail him in fuch places as itis needfml. 
Bur from a feigned Voice can come no noble 
manner of ſinging , which proceeds froma 
natural voice; ſerving aptly tor all the Notes 
which a man can mannage according to his a- 
bility, employing his Wind in ſuch a faſhion 
as he command all the beſt paſſionate Graces 
nfed in this moſt worthy manner of ſinging. 
The love whereof, and generally of all Mu- 
 fick, being kindled in me by a natural incli- 
nation, and by the ſtudy of ſo many years, 
ſhall excuſe me, if Ihave ſuffered my ſelf 
to be carried further then perhaps was _ 
Ok im 
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him who noleſle eſteems and deſires. to-learn 
from. others, then to communicate to others | 


* what himſelt hath learned : and to be further 


tranſported in this ciſcourſe , then can ſtand 
with-that reſpect I bear to all che Profeſſors 
of, this Arr, Which Art being excellent and 
naturally delighttal , doth then become ad- 
miable, and entirely wins the love of vthers, 
when ſuch as poſleſſe ic , boch by reaching 
_ and delighting others , doofren exerciſe it , 
and make it appear to be a pattern and true 
reſemblance ot thoſe never ceaſing celeſtial 
Harmonies , whence proceed ſo:many good 
effeRts and benefits upon earth, raiſing and 
exciting the minds of the hearers to the con- 
rewplacion of thoſe infinice dejights which 
heavenaffordeth.  _ 
The Author hereof having ſet moſt of his 
Examples and Graces to Italian words , for 
indeed it cannot be aenied , but the Italian 
Language is more ſmooth and better vowell'd 
thew the Engliſh z by which it has the ad- 
vantagein Mulick, yet of late years our lan- 
guage i-much refined, and ſo our Muſick to & 
more ſmooth and delightful way and manner of 
ſinging after the method (et down by the Author, 
and all thoſe Graces by Trills, Grups, and Ex- 
clamations, are and may be uſed to our Engliſh 
. | woras, 0 


LHIMI. 


Y words, ai well as Italian; I: have therefore 


”" _ ws any WS 


| Cc:0u6 and Rojal Example, 
' 


added one. Engliſh Ayre which demonſtrate the 


| ſame; Nor are theſe Graces any new Inven- 


tion , - but have been uſed here in England by 
moſt of the Gentlemen of "His Majeſttes 
_s above this 40 years.y and xow is come 
to that: Extellency and Perfedion there ,' by the 
Skill and furtherance of that Orphens of our 
time, Henry Cook Gentitleman and Maſter of 
the Chilaren of His Majeſties Chappel, whoſe 
Compoſitions of Anthems now uſed in his Ma- 
Jefties Chappel, and by him and ather Gentlemen 
moſt exquiſuely performed to the Glory of God 
and hoxour of our Nation. 

Theſe who deſire to be, Inſlrudted and 
taught to ſing after this Excellent way , needs 
not to ſeek - = Italian or French Maſters , for 
our own Natios was never better furniſhed with 
able and skilful Artiſts in Muſick then it is at 
this time, though few of them have the Encou- 
ragement they deſerve , nor muſt Muſick expetÞ 
it as yet, when all other Arts and Sciences are at 
ſolow an Ebb : Bat I do hope as Almighty God 
has moſt miraculouſly reſtored his Sacred Majeſty 
in peace, (whoſe YVertnes and Piety declares him 
a Lover and Encourager of Arts, and of Mu- 
ſick eſpecially) ſo J hope the Clergy, Nobility and 
Gentry of this Kingdome will follow His Gra- 
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A Brief" Introduflion to the Playing os 
_ the Viol de Gambo. . /, __ »,, 


[ | | He Yiol de. Gambo or Conſort Fiol is 
3 -B uſually fo called , becauſe the Muſick 
| thereon is play'd from.the Rules of 


the Gam-vt, and not as the Lyra Fiol, 
! by Letters or Tabletare. Of this Fiol de Gam-- 


|Þ bo there are three ſeveral ſizes, one larger 


than the other, according to the three parts” 


| Þ of Muſik ſer forth in the Gam: vt, vis.Treble 
! 7Yiol, Tenor Viol, and Baſſe Viol. The Treble 


” Tiol plays the higheſt part , and his Lefſons 


& are prick'd by the G ſol re of Cliff B. The 


Tenor Yiol, or Middle part , his Leſſons are 
# by the C ſolfavt Cliff E. - And the Feſſe 
Yiol which is the largeſt , his Leſſons are by 
the. F f« vt Cliff 3s, Theſe three Yolls 
agree in one mannner of Tuxzing. Wherefore 
I ſhall firſt give you the DireQions for. Ts» 
ning the Baſſe Fiol:, which is uſually firung 
with ſx ftrizgs, ( as you may obſerve on. the 
Figure expreſled in the fore-going page ) 
which fx ſtrings are known by fix ſeveral 
names, The ff , which is the ſmalleſt, is 
called the Treble the Second, the ſmall Mean; 
the Third, the great Mean the Forrth , the 
Connter-Tenor ; the Fifth, the Texor or Gam- 
vi ſtring z. the $ix:/, the Zaſs, But if you 
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will name them after they are Twned , accor- 
ding to the Rule of the Gam-vt, the Treble- 
String is D la fol re, "the Small Mean, 4 Ig mi 
yes the Great Mean, Elami; the Counger- 
Tenor, C fats the Tenor , or fifth ſtring is 
Gem-wt ; the Sixth or Baſs is double D ſol re. 
Belonging to theſe ſix ſtrings there are Seven 
Frets or Stops on the neck of your Yiol, which 
are for ſtopping the various Sounds , accor- 
Cing to the ſeveral Notes of the Gam-wt, 
both Flats and Sharps: For the more plain 
underſtanding of which , I have drawn” an 
exit Table arthe end of this Chapter ,. be- 
ginniog with the loweſt Note on your. fixth 
fries, aud ſo sſcending to the higheſt on the. 
rſt of your Treble ſtring : Your perfect un- 
derſtanding of that Table will much further 
ea in the'Knowledge of Tuzing your F7ol : 
For the which I will give you two Rules, one 
by Tablcture or Letters; The'other by the 
Gam-vt Rule: The firſt , being the eaſier 
uy for a beginner, whoſe Ear conceive ar 
firſt is not well acquainted with the ſeveral 
diſtances of Sounds that the' frings are Twned 
in, ſhall by this way uſe only one Sounding, 
viz. an Uniſou, which is to make two firings 
( one of them being ſtoprt , the other not) 
to agree in one and the ſame Sound: The 
wk Letters 


 irahlſtſck, 3s. 


3 Leters are Eight 4+ BxG;D3£,F, 65 B 
© Seven of theſe argaſligned to. thefeven Frets 
Y (as you may obſerve in the :foragoing  Fi- 


- 


gure of the #7l.) A, is for the ſtxing open 5 


is 7 ſo B,is.the firf Fret,7,the ſecond;Dythe third, 
* EF, the f\ eurth, #F, ff thy Gy finth, H, ſewvemhzs 
© Theretore to begin to Tuxe, raiſe: your Tres 


ble or {mall-|t ſtring as high as conveniently 
it will bear without breaking. Then ſtop on- 
ly your ſecond or ſmall Mearin F, and une ic 
till it agree in Sound with your Treb/e. open g 
that done, ſtop your Third ia F,and make ir 
agree with the Secovd open.z Then ſtop your 
Foxrth in_E, and make it agree with yqur 
Third open ; then ſtop your Fifth .in F , and 
make it agree with your Fourth open ; laſt ; 
ſhop yopr Srx1P or loweſt ſtring in F , and' 
make it agree to your Fifth open, This be- 
ing exactly done , you will hind your F704 in 
Twne, according to the Rule of the Gaw-ver.. 
The other way of Tuning is by the Rule 
of the Gam-2t, by diſtances of Soaxds,. 
thus: The Treb/e being raiſed as high as it. 
will conveniencly - bear without breaking ,- 
iscalled D la ſol te, then Tune your ſecond- 
four Notes lower,and it is4 ls m4 rezthe Third 
four Notes lower then itis E Ja mi, the Fourth 
three Notes or a flat TI lower, then ic _ 
2 


& at Dc co 


he 5 - © v3” * On 
84 Aw Introdufiion'to 


be Cf vi, "the Fifth four Notes lower then ic | 
willbe Gaye wt; your” $7#th fonr Notes lower, | 
then your: Fifth will be 'Jouble D fol ve.” - Has | 
ving according' to the DiteQions' perfeRly | 
1 Toned yout Vol, you may then proceed to | 
3 the uſe of "this'Tableot | the Gam-v1 , for the | 
VM; knowing the places of all your Notes bothFlat | 
and Sharp, the ſeveral Stops of your Vial, 


—— "y 
—C_ _— —__—_— — 
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An Exatf 'T, able , direlline the Places of the 

-| Notes to every Step on the BaflesViol , ac- 
"cording to the Gam-vt;" beginning at the | 
27 %8 "Loweſt Note of the Baſs on the Sixth String | 
A % inns alcending to the higheſt on the Trebte. 
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the Skill of Maſick. 8 
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fe ope |# free fecond fries * © third fret, 
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"Elary.:  Ffew 'Fſrwr.fha'p", G/ol re <G fotrew., | ſharp. 


Thidfitine, thirdfrinrs third firing, thmd fftings third ſtrong. 
_ ; þ-# bes | fecend free third foe; |  Jounth free, 
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$8 Mn Introdubljon to 


In the foregoing Table obſerve , that the | 
Sharp before a Note makes it, ſtopt a Free | 
lower,and a Flat before a Nite a Fret higher, | 
for 2wo-Fr2rz-go to one whole or perfect 
Notr, 35 this Table doth dire& : Sometimes | 
you may. [ee a Sharp before D ſol re , then he | 
15 ſtopt a Fret lower , which is the place of} 
E la mi flat, \oifa Flatbeto A lamire, itis 


n Fret tighery which is G ſol ret Sharp, The 
like of orher Z/a or Shwp yas. | 
> Allo noce.thar if a Þ Flat or B ſharp be 
ſet tpon'a' Kult of Space at the” beginning 6f 
any Line with the Cliffe , that Flat or Sharp 
makes all the Notes which are in 'the ſame 
Rales or Spaces to be Flat or Sharp through 
the Pe . "- FR DET WED 2” $8 193 
---Fhote former DireQtior 
doallo ferve the Treble 4 


\ 


Ares, of 3, 45 55 


each 
ſtring 
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| the Skill of Muſick, 


7 firing , but being a0 Inward part-betwixc 
5 _ both ; his Twnine 1s 4 Notes higher then the 
| Baſſe, and 5 Notes lower than the Treble , hi? 


firſt or Treble ſtring is Tuned to G ſol re vt on 


P the third ſtring of the Treble Y7ol , his ſecond 
4 Notts lowet which is D la ſol re, the thirl 4 


Notes lower is'4 la mi re , the fourth 3 Notts 
( ora flatthird ) F fa vt, the fifth 4 Notes 


| lower than it is Cfa vt, the ſixth 4 Notes 


lower then the ff+h is Gam wt, which is an- 


ſwerable to the Gam vt on the Baſſe Y3ol. For 


os more cleer underſtanding of theſe Tx- 
ies ſeveral, viz. the Baſs, Tenor and Treble, 
blerve rheſe three Examples of them 3 ac- 


coding as their fix ſtrings are tuned by the 


Tevera Diſtances of Notes in the Gam-vt, 
LON Example. 

aa " NRW — ——_ 
The Treble: EEE =_ 
Viol Tuning, EEE: 


12 34 5 6 ring. 
Note. the Fifth ſtring on the Treble Viol is tae ſame 
to G/ol r8vt on the Third fring of Ae Baſs | Vol. 
The Tenor - 
Fiel Tuning 


_ I 2.3 4 5 6 5rring. 
k Note, the Fifth ſtring of the Tenor Viol is tuned 


to C fa vt or fourth firing of the Baſs Yiol, 
G 4 The 


A ah. am 


* 


—_— An TatroduGion do": , 


The Baſſe-  ©e- 
- Viol Tuning <= 


—_— 


4 12345 6 - 
- This $S:xth ſtring on the Baſs is ſometime 
.tuned a Note lower , to double C fa vt, the ® 
Compaſs of ſome Leſſons requiring it. - ® 
.. Having here given you theſe plain Dice- | 
Cons for the Tuning your Fol, and an exa&t 
Table wherein you may find the Stops of 
your ſeveral Notes on the Yiel, both Flar 
and Sharp. ot 

For the Names of the Notes, their Pro- 
Portions of Time , I refer you to the fiſt 
part of this Book. Ih <a Gm at 


4 


Rules to be obſerved by Praflitioners on 
MESS. En. og 
S is Here are- three Sorts of Baſſe Fiols,, as 
there is three manner'of ways in playing 
Firſt, A Baſſe Yiol for Conſort muſt be 
one of the largeſt Sjze, and the ſtrings pro. 
portionable, | hz 
-— Secondly , a Baſſe Yiol for Diviſions 'muſt 
be of a lefle Size, and the ſtrings according. - 
Thirdly,a Baſs Yiol to play Lyra way which 
is by Tablatyre, muſt be ſomewhar lefle then 


the two former , and ſtrung proportionable, 
cr, and _ 


en113 


" the Skill of Muſick. 8 =_ 
propartioned to the Viol you uſe,and let che | 


” Hare be Jaid ftiff,and che Bow.not to heavy. 


3..1a holding your Y70/ obſerve this Rule, 


# places gently between your Knees. reſting | 
* | the lower cad. thereot upon the: Calves of 
= your Legs, and let your Feet reſt flat on the 


- © Ground, your Toes turned a little outward, 
"| andler the top of your Yio! lean- towards 


Hair, by which you may poize and keep tip 


your left ſhoulder., .;_ 


4, In the holding of your Bow obſerve 
this Rule:Hold the Bow betwixt the ends of 
your Thumb_ and your Forefinger , an 
[nch below the Nut , 'the' Thimb andfirſt 


Finger reſting on the: Wood 5 the ends of 


——_— and third Fiogers ſtaid upon'the 


your Bow. Your Bow being thus fix'd, you 
muſt drawit over one ſtring and then another 
in a right Angle , about twoor three Inches 
above the Bridge,making each ſeveral ſtring 
yeild a clear Sound, © ETC NT 3, 

5. In che poſture of your left hand obſerve 
this Rule 3 mr your Thumb on rhe back 
of the Neck, and oppoſite to your Fore- 
fioger, ſo that when your fingersare to-reſt 
on the ſeveral ſtops or Frets; yout hand may 


haveliberty:omove up and dons occaſion 
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hat when you ſer any finge 


An TatroduBtion to 
Roping ' obſerve 


gon . tet it nor 
-be juſt apon the Frer, bur cloſe to it, bear-|} 
ing it hard-down with the end of your fin-# 
ger, lerit reſt there , playing che foilowing 


"ſhall requite : and inthe 


"Nores with your other fingers,unciF-occafion Þ 


require the moving it z and be fute Hot to þ 


| dift your fingers too bigh , but keep"them | 


4nan evenidiſtance tothe Frets, that ſ6 they 
may paſſe more readily frotm Fret/to Free, 


of Ortho Soi boos £4 4 , "9 2 0.5 US EPS. 4 
ki i 259 2 357. A" a i A 

4: O45 3.4 : F LES ' 5 
4 - - P 's 4 . 

, A LſoincheRule of crue fingexing,where 
5 : Lv 4 . þ + 07 & 4 ; ” , 


ou chip a Fret , there leave. a finger. | 
nd when you have any Notes, which are high 

E592 bas reach lower then the Frers,there 
he fnigheſt, Note is always. ſtopr cicher wich 
the-third op fourth Fingerzif with che Third, | 
then the. feſt and ſecond fingers are-ready to 

| peeve two next Notes either Aſcending 

or Deſcending from it : Bur if the higheſt 
Note be ſtopt with the-fourth finger ,/ then 


| the Nate, under it is ſtopt. either with the 


Fhrgor ſecond Finger, according 28 itis ej- 


er Flat ot Sharp. if Sharp the third , if 
Fo the Con "> whether the. hj beſt 
Note be ſtope with che third or fourth finger | 


IS 


————.” > 2 0 


the third below. it mpiſt-be toprith the firſt 
finger, which is ever as a Guide to the two 


! Noces aboveit, Laſtly , when-iwo Notes 
| which ow one another, are opt thrhe ! 


ſame finger removed , it is to prepafe the o- 


© cherfingers £0 the aforementioned;poſtire,or 
| ro retnoye them to ſoine other place. This - 
order of Fingering do dire the whole Fin- © 


ger-Board { in the: topping three Notes 
which follow upon any one Nridg ) with this 
provido , hg ſtops are wide the fourth or 


| fiedle Go is of more uſe, then lower down 


where.thie ſKpps'fall more cloſe. -: + 

. 6. In the moving your. Bow obſerve. chis 
Rule, when you (ee an evennumber of 2«4- 
uers Or Stiwjquavers,; 35-2, 4s KL or 8, tyed - 
together » you muſt begin with your Bow © 
forward , though the Bow be drawa torward 
the Nore before z burjit the number the < 


1 as 3, 5;.0r 7, (which is by rea fon'of 2 Prick 


Note or an,odd Quaver Reſt ) thenthe hilt 
Spte muſt be plaid . with the. B ww, drawn 
backwarg. Laſtly in the Pr. ' of any Leſ- 
ſon play it:ſlow ac ith, & by of enptics i it 
will bring your band ro-a more Orion, ': 

*" Forthe [ſeveral Graces on > has _— | 


Vola, a7 od PM 7 the Balle Via. 


A Ground. , 
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 tnftruGtions for the Treble Violin. 
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ASALES! 


TH E Treble Filis is a cheerful and 
ſpritely Inſtrument , and much pra 
Aiſed of ate , ſome by Book and ſome-withe, 
out ; which of theſe two. is the beſt wayyy.- :., Þþ 
may eaſily be reſolved: Fufſt, to leara.$6% + + 4 
play by rote or ear withont Book ,. is /the' way © © 
never to play more then what he. can gai +<:—"i 
by hearing another Flay , which may foon 
be forgoc ; Bur on the Contrary, he which 
learns and practiſes by Book ».. According 
ta-the Grounds of Muficks fails not, after he | 
comes-to be perfe@ in thoſe Zwev, which 
Siditiim to:play more-then ever. he was 
gar bcord;; and alſo to play his, pan 
| Goo 


RS of. "a TatrodyStive ; to 


coſers "i which the other will never b 
, unlefſe he bath chis ſure guide, 


:\"Thele Rules of Mu are ina plain'Xerhs 
fb ba inthe af this Book 


{The which being perteRly underſtood, wiz 
#he Nature of the Scale or Gam-vt , whict 

theplaces of : all Notes, flat and-fhurp. 
By which are pricked all Lefſovs and Tayes or 
the five lives,the Diſtinguithing of the ſeve. 
taFparts by their Cliffs, as the Treble, Tenor 
an b Baſſes - Laſtly, che Names of the Notes 

Et proportions, and Reſts, accor- 
ding to the Rule of K eeping Time, &c. 

The 770len is uſually frung ' with four ſtrings 
and tuned by Fif?s,for the more plain and ea: 
fie noderſtanding thereof ,. and the Popping 
_ all-Worex in their right places & Ture,it will be 
neceflary that on the Neck or finger-board of 
your Yiolin , - there be placed 11x frets ,as is on 
a Fiol-; This,though it be not uſual, yet it is 
the beſt-and eafieſt way for a Beginner who 
has a bad Ear, for by it he has a certain rule 
to direct and guide him to ſtop all his ores 
in exa& T»re,which thoſe that do learn with- 
out, ſeldome have at firſt fo good. an'ear' to 
ſtop all -Nores in perfeRt Twne. '*; © / 

.* Therefore for /the berrer underſtanding 
—_ this following Example: is —_ 


pr" —_ i — 
to thoſe fix Frit5 on the finger. dart, 
. ters of the Al ohabet in cher order z the Firſt 
© FretisB. The Second C. The Third D.Fourth 
Z.Fifth F. The Sixch G, A. is nor afgned 
to anyofthe Frets 5 bur is the String open. 
I lYeblvor a mmmenc —- NY | 

15 2 Small —_— | 
ons 3 Great Mean- 
@« 4 Baſſe 
715 In this Example ov have the Names of the 
7 4 Strings,& the Letters aſſigned toexch Fre 


The Scale of Muſick on the Treblce 
Violin expreſſed by Letters &- Notes. 


1 AA ISL EA The third or Great Mean, 


the Serond ir Small Mean. ths FP py Tele - 


- 
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.98 4 Introduftion t to..: 


This Example dothfiet the = Fl 
he Nates ,, Flat. and Sharp; each. Note being 
| mat un er the Letters, Fc5prong 40 their 

veral,S:ops upon each,ftrine.diftinetly, , -be - 
1nging at, the loweſt; Note. on .the, Baſe: or- 
qurth ring, and aſceyding;up to the Higheſt 
on the*T; Ne according ') che Scaleot the 

Gam vjz'In "which you. . alfo obſervezthat 

theze Mich the YialiwbyLecters are prickd 
on- tour; Lines accordigp, £o the; four; leveral 
frives + Bug Leſſons by. Notes are, pig d upon 
Five Lines , as appear in that Example, 

' +" Forifit Thu wing of your! Fioly iÞ&by. Fifts, 
which; five. Nees diſtance. betiyixt, each 
String; for, according to the Scale or Gam: vis 

"Baſſes or ©Fourih $tring's called @ fot re ut. 

f and is tuxed an eig, þ, above Gam wt on the 

Baſs Viel )*Third or . ' Great Mean, is la.ſol 
re; "The -Srcond or Sopt Mean is 4 aint re, 


e Fi Treble is E1a:As in thi followihs 
Zo Firſt Notebt each Shring>i Fs 

and is known by this ſignature F under each 

of thoſe-Nores. | = 

_ » Bur fora. _ «tg by Eights, will 
Viottn be fretteds 

in, which, he nn ode L Cry of 
Trib Stripg as hightas it : nl. pd flop. 


| Mie Fen FWPLS 


vs WW yww 
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low it. Then ffop the ſecond in P, ahd\Thae 
the third an ' Zighr. under ir, theo Rs che 
third in F, and Tune the fourth an Ez 

low that, and ſo'Four Strings will be m 


fet Tune. da 
| Exampleof the Toning, ©2066 
#y Eights, By Fifts. gy 


Mp _ OT 
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Another Example of the Tuning , d92k& 
five Notes Aſcend on each of thie four frrings, 
beginning on the Baſſe or po fring. - 113% QU 


i” 
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Rider t to ; be Je ihifereied by ſavers 6 0n 


 e Toole ions _ 


kft, The Fialin is aſuall plaid "Ph 
» the Neck | ally Þ being held by | 
the 1 hand; the lower part thereof is reſt- 


edonthe left breaft, a litcle. below the ſhoul- - 


der, and the Bow is held in the right hand , | 
between the ends of the Thumb and the | 


3fiſt fingers,theThomb being ſaid uponthe 


Hare at the Nut,and the three fingers reſting. 
upen the Wood : Your tow. _ chus fixed, 
over each 


| Secondly, for A your lefc 
__ Ng your Thumb - the back x 
N oppoſite to your forefinger , ſo.will | 
your Gogers have the more liberty to. move | 
L-——re nr pe ſeveral Stops. : 
2 bird! ly, For rl Vide true wig obſerve 


=D cn, who. —_ 1 —_ We 


rn Mietdy foe hon Bagg 
mba 5 Nee, bat how 9 a fin- 
ger | 


the Sil of Muſick, 
FETCA in x 


" Next , when-,you-has 
| EE nr. 1-rets 
| Stops, ouare.to Hg LOers 3" 1 
'- chere de. be rs Notes, chen- rhe" firſt i 
 '-" ſtopt with rhe third. finger z bur if there. 
Notes ithat aſcend 4.then the firſt is 
Kopr with the ſecond finger, and rhe reſt by 


-. Bien: fog ers... . 
ourthly, In tbe moving. your Bow. up 


ahd down obſerve this Rule, when you ſee 


|  -252,4, 6 AE red rope 


+. Your. 

© ruſt move up oy forwards,. rhoogh it was up 
$K = = inpeſitey print bur if, y' 
!  havean | pagberefs.3 2.C(Whien 
E £0 y.reaſon- of a prickr. Note 
= Arn; Reft) there your Bow muſt 

© "draw, ons a: the firtt Note. Ke, 4 on 
_ Lafth -n your firſt 
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a ' ( after t Fl Lt 
H, Jnr fo down ſetral plain Dirc#3 
81s for thy praffice on the Treble Violin, b 
way of Fretting ; Which may 1 have known aſe: 
ſome of the meſt eminent Teachers on rhis 1n 
raaents 4s the Ay facile and eaſiey, to initaty 
their Scholars: alſo by the way of Picking dew 
Leſſons in Letters 4 yet do 1 not approve of thu 
way of Playing by [eters ſave «hy 4 -Guid: 
12 young to bring them the more 
readily to know all the Stops and Places of the 
Notes bath Eiar and Sharp's 65 & ſee: dgy?_tn 
the Table pag. 97. 4nd having by this prafice 
come to the perfett knowledge 1 thereof, to lay the 
Letters «fide, and keep thens to their Prattice by 
Notes only And therefare for thy1 
the Skill of 7 ths Muſick , 1 have ad ome few 


em Lenny thew AF ple be fane «- 
by Notes: 4ud. 1 Jaube har but by a little 


bare po puhng vepecek: ef theſe 
thoumayſt in a ſhort time beconit « 
oy Thang which = I: Fſeny +} of Me 
wel wiſhers.: 474 
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ef | INI. 7he afowed paſſages of all Concords,perfet? 
Ly and imperfett. | 
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There are Nine Concords of Muſick , as 
followeth,”  _ -_ 


A Uniſon, Third, Fift, Sixt, Eight, Tenth, 
Twelfth, Thirteenth, and Fifteenth : whereof 
five ate called-perfe&;and four unperfect. 

The fiveperfeR, are Uniſon , Fift , Eight, 
Twelfth and Fifteesth: Of theſe you may not 

| take two of one ſort together, neither riſing 
: nor falling, as two Fifts or two Eights, 

The other four, called unperfect, you may 
take two or three together of one ſort, riſing 
or falling, which are, a Third, Sixt,Tenth,and 
Thirteenth, EIN 


Theſe Nine Concords are comprehended in four, 
| VIZ. I 


Uniſon | _ T6AE 
5 £ areaccounted as one , for every 
| 3 . , 
Fifteenth, y . E1$h£.15 the ſame. . 
Third, - ' .9-. SLILSY | 
Tenth,” [likewiſe ©. RIM 
Fift 7 —*,---—7=..S0-that in effect 
Twelkh, likewiſe. ,” >there ate but four 
| weft ; 3 | mw 7 IJ Concords. 
Sixt; "Ain likeforts 1... Mb 
Thirteenth, y © = 3 79 


The Difcords are , a Second, Fourth, and 
Seventh , witly their: Erghts 5 which being 
ſometime mixt with-Concords , make beſt 
Muſick, being orderly taken, * + | 


F wig 


| SS . » and forty , parts: for be 
| the parts never ſo many, they 
- are but one" of theſe four 1n_ nature, * The 


'of Counterpoint. ” 


H E Parts of -Muſi ka arein all 
but Four -, howſfoever :ſome - 
Skifal. . Muſicians have com- 

poſed Songs'of twenty, thir- 


-” names .of thoſe four parts are theſe : The 
. .Bsſs, which.is the loweſt partand foundation 


-\obthe whole Song: The Tenor, placed-nexr 
above the Baſs; [Next above the Tenor the 
| Mean, or Counter Tenor; and in the higheſt 
place, the Treble. .. Theſe four parts by the 
Learned are ſaid to reſemble the four Ele- 


ments: The Zaſs expreſſeth the true nature 


of the Earth , who being the graveſt 'and 


loweſt of all the Elements, is as a foundation 
to' the reſt. The Texer is likened to the 


. Water, the Aeaz to the Ayre, and the Tre- 
' 'bleto the Fire.” Moreover, by how much the 


Water is more light than the Earth, by'fo 


- much the Air i is lighter than the Water, and 


] 2 Fire 


2 | Of Counterpoint. 


Fire then Ayre: They have alſo in their 
native property every one place above the 
- other; the lighrer uppermoſt; the weightieſt 
in the bottome. Having now.demonſtrated 
_ that there are'in all bur four parts, and that 
the Baſs is the foundation of the other three , 
I zflume that the true fight and judgement 
.of the-upper three muſt proceed from the 
loweſt, which is the Zafs ; and alfo I conclude 
chat every part in nature dathafﬀfe& his. pro- 
perand natura] place, asthe Elements 80. 


z* CS. ia Latin Contra pun um, was the old man. 
ner of Compoſing parts togerber , by ſetting. Points or Pricks.one 
wh another(as Minums and Abbie Sim ſet in thu follow. 

"Ing Frent i/e,) the meaſnre of which Potts or Pricks weye (ung 
- - accorgdang to the quaztityof the Words or Syllables to Which they 
_. >pere,applzed. (For theſe Fignres FAAQ were n0t As yet. in- 
vented. ) Ap, betauſe in Plain-ſong Muſeck we ſet Note tghinſs 
. Nvte, as they did point againſt point, thence is is that bi hind 
of Maſich doth (till retain the name of .Eounrerpoinr. 


- True it is that the ancient Muficians,who 
. intended their Mufick only for the Church, 

took their fighc from the Teaxor, which was 
rather done out of neceſſity than any reſpect 
ro the true nature of Muſick, for ic was uſual 
with them to. have a Texor as a Theam, to 
which they were compelled ro adapt. their 
other parts : but I will plainly cOOT\ry BY 
QC. 


K- 
KA As £ 


demonſtration, that ( contrary to ſome opini- 
ons} the aſs contains in it both the Ayre and. 
cre judgement of the Key, expreſſing how 
any man at the'firſt ſight may view in it all 
che other parts in their original effence. 

 Inreſpe of the variety in Muſick which 
is attained to by farther 'proceeding in the 
Arr, as when Notes are ſhifted out of their 
native places, the Baſs above the Tenor, or 
the Tenor above the Mean, and the Mean ar 
bove_ the Treble, this kind of. Counterpornt, 


; which I promiſe, may appear {imple and-0n- 


ly fit for young beginners, (as indeed chiefly 


it 1s) yet the right, ſpeculation may give 


much ſatisfaction, even to the moſt $skilin], 
laying open unto, them, how manifeſt. and 
certain are the firft grounds of Connterpoint. 
Firſt iris in chis caſe requiſite that a for-- 
mal Baſs, or at leaſt part thereof be framed , 
the Notes rifing and falling according to 
the-nature of that part, not ſo much by de- . 
greesz 45 by leaps of a third, fourth, or fifth, 
or eighth, a fixth being ſeldome, a ſeventh 
never uſed, and neither of both without the 
diſcretion of a. skilful Compoſer. Next we 
mult conſider whether the Baſs doth riſe or 
all: for io that conſiſts the myſterie : That 
he riſing 
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rifing or that falling doth never exceed a 
fourth, (a) for.a. fourth aboye, is the. ſame 
that a fifth 15 underneath, and a fqurth under- 
neath is as a filth above ; for,Example, it a 
Baſs ſhould riſe thus : I: 2-43 - 

or py TY ren FRIES | _ Sr 
yy; rt, oat bead BESS ZE 
falling :. and likewiſe, iþ-it fall moo RIO Sr Q— 


diſtance more then @ fourth, that-falling muſt be caſlet 


refine. , | 
The firſt rifing is ſaid to be by degrees , 
becauſe there is:no Note between the two 


- Notes, the ſecond'rifing is' by leaps, for G 


Skips over 4'to B. and ſo leaps into a third , 
che third example alſo: leaps two Notes into 
a fourth. Now for this fourth, if the Baſs had 
deſcended from'/G, above to C. underneath, 
that deicending fifth in fight and -uſe had 


| been all one with che fourth,as here you may 


diſcern, for they both begin and end in the 
ſame Keys: thus, * | 


| C6) If your Baſs ſhould fall a ſe- ===> 
at kk but the ſame as if it did === Eh 


G C 
riſe a ſecond, of a ſi#th ſalling us but 3 a: 
the ſame of a third riling : and ſo on the contrary, if the Baſs do 
riſe F ſeventh or fixtb gt is the ſame as though it did fall a ſecond 
rt apr heroes 
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fifth aſcending is all one with the fourth de- 


ſcending. Example of the firſt Notes.:: ' 


"PRE GT. The chird two Notes 
5-3-3} which make the diſtance 
—====j=z=q--==? of a fourth, are: all one 


with this fifth following. 
But let us make our ap- GD. 


proach yet nearer : if the 5F- ==: 
G D 


Baſe ſhall aſcend either a =2-==: 
ſecond, third, or fourth 


' that part which: ſtands in the third or tenet 


above the Baſe, ſhall fall inro an eighth, that 
which is a fifth ſhall paſſe into a third, and 
_ which-is an eighth ſhall remove-1into a 

frh. | 


Burt that all this may appear |S; 
more” plain and cafie , 1 have, |? 3 
drawn it all into theſe 6 figures, | [5 und 


Though you find here onely mentioned 
and figured a third, fifth, and eighth, yer noc 
onely theſe ſingle Concords are meant, bur 
by them alſo their(4)Compounds,as xtenth, 
a twelfthza fifteenth,and ſo upwards;and alſo 
the uniſon as well as the eighth, 


© (4) By therr Compounds is meant their Oftaves, as a third 
and its erghts," a fifth and its eights, ec. 


re 


This being granted, I will give you Ex- 


ample of thoſe figures prefixed : When the 


p —-.- t 


I 4 —Y _— 


- 3 
= 


6 © Of ate: 


Baſs _ beginning trom the loweſt figure 
and riſing to the upper 4 as TIES 

if the Bf ſhould. rif- a EF-5 == 
ſecond, 'in this manner. 

- Then if you will begin with your third 
you mult ſer your Note in A la m1 7e , Whit t 
15 4 third to F fa vt, and ſo look upward, ang 
that cox which you ſee next above it uſe 
and that is an eight. 1n G ſol re v1. 

* After thar, it you-will take a fitth to the 
firſt Note,” you mult look upward and take 
the third you find there for the ſecond Note, 
Laſtly , if you cake an eighth for the firf 
Note, you muſt rake for the ſccond Note rhe 
cord above it, which is the fitth. 


Example of F the three parts adaed tothe y 
85 
T reble. = What parts ES 
ariſe out, of ny 
5 y the ciſing. of 5 3 3. 
Mean, 5 
Va 3 8 {wer i in the. : 23 : 8 


== the ſecond; 55p== 
| C Tenor . riſing of the " 
ES LEES 3 66:4 thus ; FEED 


This riſerh This rifech 
___ - +» achird- | 2 fourth, 
als — | mes 
HEES== EEE 
——— | — £4 A I Sd 
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Albeit any man by the riſing of parts , 
— | might of himſelf conceive the {ame reaſon 
—=| in the falling of them, yet that norhing may 
— be-choughc obſcure, I will alſo illuftrace 
rd, the deicending Notes by example. 
'chj If the Baſs deſcends or falls,a ſecond,third, 
a4g or fourth, os riſeth a fifth ( which -is all one 
ej as if it had fallen a fourth , 'as hath been 
ſhewed before ) then look upon the fix 
ne | figures, where in the firſt place you ſhall find 
ke | the eigth which deſcends into the third , in | 
fe. | the ſecond place the third deſcending into the 
tj fifth, and in the third and laſt place the fifth 
ie | which hach under ic an eighth, 


$3838 3 


Fo | 

Treble, =E== == Thus much: for 
| == XFT the rifing and fal- 
þ 58585 8 ling of the Baſs in 


Mean, FAC {everal: Now I will 
ESE: give you a brief ex- 

35 35 35 arple of both of 

Tenor. i=: =—# them mixed toge- 
| c—ovown I: ther in the plaineſt 
faſhion > let this 
+ ſtrain ſerve for the 


Baſs, - "ay. 
1s Baſs, 


Exh; 
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The two Nos fall a oy wo the ſecond 

| and third Notes fall a fiich , which you muſt 
call-rifing a.fourth , the third and fourth 
Notes fall a fifth, which you muſt name che 
fourth falling , the fourth and fifth Notes 

-.Fiſe a ſecond the fifth and fixth Notes rife a 
third, the fixch'and ſeventh Notes alſo fall a 
third, the ſeventh and eighth riſe a ſecond , 
the eighth and ninth Notes riſe a fourth, the 

tenth and elevEnth Notes fall a fifth , which 
you mult reckon rifing a fourth, 

Being thus prepared; you may chuſe 
whether. you will begin with an eighth , or 
fifth, or a third ; for as ſoon as you have ta- 

ken any one of chem z all the ocher Notes 
neceſlarily withour reſpeR of the reſt of the 
parts, and every one orderly. without mix- 
10g keeps his proper place above the: other, 
as you may eaſ1 ly diſcerne in _ following 
Example, . 
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..\Let us: examine only one of the parts , 
and let that be the Tezor, becauſe it ſtands 
next to the Baſs. The firſt Note in B. is a 
third to the Baſs, which: deſcends tothe. ſe « 
cond Note of the Baſs: Now look among 
the fix figures , and when you have found 
the third in the upper place , you ſhall find 
under.it a fifth , chen rake that fifth which 


is C, next from F. to ZB. below , is a fifth de- 


ſcendings for which lay aſcending,and ſo yoll 

ſhall look for the fifth in the loweſt row of 

the figures, above which ſtands a third,which 
p IS 
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is to be taken; that third ſtands in D. then 
from B.to F.the Baſs riſes a fife,but you muſt 
ſay falling z becauſe a fifth riſing and a fourth 
falling is all one, as hath been often declared 
| before; now a third when the Baſs talls re- 
quires a fifth to follow it: (4 } But whar 
needs further demonſtration, when as he that 
knows his cords, cannot but conceive the ne- 
ceflity of conſequence in ll theſe, with help 


of thoſe fix figures, | 
(d) hen you bave made a formal Baſs , and would jon 
other three parts to it, ſet the firſt Note of 30u7r Tenor either - 
a third, fiſth, or eizhth above your Baſs, (which of them you 
pleaſe) which done, ;piace your Mean ia the next Cord you find 
your Tenor, and your Treble in the nexi Cord above your 
Mean, then follow the Rule of your figures, accordjug, to the 1i- 
 fong or falling of your Baſs, and the other Notes will follow in 
their due order. 


Bur let them that have not proceeded- ſo 
far, take this Note with them concerning 
the placing of the parts ; if the upper part or 
Treble be an eight, the Mean muſt take the 
next Cord under it, which is a fifth, and the 
Tenor the next Cord under that,which is a 3d. 
Bur if the Treble be a third, then the Aerar 
muſt take the eighth, and the Texor the fifth. 
Again, -if the uppermoſt part ſtands in the 
fifrh ortwelfth, (for is reſpe& of the Lear- 
ners ear, inthe fimple Concord I conclude 

| all 


- 


LIN 


en 


rench, and rig Tewer-afifth; - Mareover , 
and ſuch Cords'ss} .chs.] of 


fight are-fougd- fe 


of Counterpoint - "4 
all his compounds). then.the 


Mean muſt b 


the. Baſs are eafily kn 


= 
' e 


youdg... beginger let Iii bz Ore how 
that a third under the Beſs, 15 a fixth above 
it, and-if it be a greater third , it yetlds a 
lefler fix above; if the lefler third , the 
greater ſixth, . A fourth underneath the Baſs 
$a fifth above, and a fifth under the Beſs is a 
fourth above ir. A ſixth beneath "the Buſs 
is a third above, and if ic be the leſſer faxth , 
then is the third above the greater third; and 
if the greater ſixth uaderneath; then is it the 
lefler third above z; and thus far have I di- 
greſſed for the Scholars ſake. ger 9m 


(e) If this Diſcourſe of Cords under the Baſs do trouble the 
younz beginner,-let bim think no more upon them (for' it us not 
intended that be ſhould place any Notes below the Baſs) but let 
him look for bus Cords,-rechoning always from bis Baſs upward; 
which that he may more eaſily perform, let bim draw eleven 
lines (which is the whole compaſs of the $cale) and ſet the three 
afed Cliffs in their proper places ; this done,he may prick bis Baſs 
in the loweſt five lines, and then ſet the other three parts mm 
their order ly diſtances above the Baſs, Note againſt Notes as you 


ſee in this Example, 
"Theſe 
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*1T have propoſed the former Example of "the eleven lines , to 

tead'the younr beginner to atrue hnowledge of "the Scale, with- 
out which" nothing can be effetted ; but having. ouce. got th.t 

- hnanledge;let bim then compoſe bis Muſick in ſeveral parts, as 
be ſeeth in bis ſecond Example. Rey A 43Gs 

» Here 1 thith it 10t amiſs to advertiſe the young Beginner, 
that ſo often as the Baſs doth fall a fifth, or riſe a fourth'(which 

is all one, as bath been ſaid ) that part which is a third to oe 

| Baſs 


o* 


LIMI 
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keep the __ Hye memory, 
I will here place them again, and 
after them plain Examples. [3/518 ; 
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859. 53 5158 In theſelaſt 
examples you 
may fee what 
yariety Nature 
offers of her 


»* | 
{WI 


= Notes follow 
not in expected 
L=X# formality, this 
 {econd way be-. 
ing quite contrary to the other, affords us 
ſufficienc ſupply: the firſt and laſt ewo Notes 
ariſing and falling by degrees, are noc ſo for- 
mal as the reſt yet thus they may be molli- 
fied,by breaking two of the firſt Notes, _ 
og :Þ.--$ T. How both the 
wayes may be 
———t—==L=z mix'd together 


_ ON. 3 a YOu May / per- 

= ok by Load 

ample z wherein 

the blackNotes 

diſtinguiſh tbe 

ſecond wayfrom 
CEE SS: the firſt. 

ER ce as ER 


: Conpterpoent, Eg 


-  . In this example 

the fifth and ſixth 
$7 notes of the three 
upper Parts are 
after the ſecond 
way, for from the 
fourth Note of 
the Baſs which is 
in tom Go and 

goerh 0 B. SA 3» 


frſ Rule,the Siehch ſhalt _ into ” he fifth, 
- | the fifth incoa third, the thicd iro an eighth; 
- | Buthere contrar rywiſe che -<ghth goes into | 
a third, the Giths in an eighth, and the The third 
8 | into a.fifth ; and. by the Notes you may 
* | cenſure the reſt WS that Kind. (f} 
. (F). hen yout Baſs Pandeth:fls I 1 20. ſay, bath two or 
more Notes. t exber fried 'and the ſame plate) you may chuſe 
wherher' yo dhe your totreys ſo tos," or chinge them; as 
m—— hat pools tn the ſecond Note of this preſent 
fe if you. chantethem, you may d0it either by the Rule of 
| fondale 


or Aſcending, which Jo pleaſe, ſoon dv but obſerve 


ip. 
Thangh I may now ſeem to have fiſhed 
all thatbelongs rochis fort of: Comnerpeint., 
| yet thereremaigs one ſcruple, rÞat is ». bow 


| the fixth may rake place here, which I will 
K | alſo 


0 p \ 
ASE _ = FO a Wh "=p ” » - I CaCk 3 SY DE c 1 4 + 
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alſo declare, Know that whenſoever a, ſixth 
is requiſite, as in B, orin Z. or A. the key 
being in Gam-vi, you may take the fixth in 
Read of the fifth, and ale the ſame Cord 
following which you would have taken if tbe 
former Cord had been a fifth. Example. 
-- The fixth-in 
both places(the 
Baſs og) paſ- 
les intQ a 3+ as 
| ir ſhould* have 
Fr EtjLIFSIHY done if the 
(GP 099%. , *  fixth had been. 
— —j 2 fifth.  More- 
+ OVET 9 if the: Faſs 
jt w_ uſe a ſharp, 
C hon maſt we 
take the fixth of neceſfiy; but'the eighch ro 
the Baſs may.not be.uled.; .ſo that exception 
is to be taken againſt our rule of Conn terpoint: 
"Cowhich I anſwer thus : firſt, ſuch Baſſes are 
not (eg) true Baſſes, for where a ſixth is to be 
etiiin Cithie? 194F, ſharp, or in' ZE. ſharps! or in 
B- or.in X;the'true' Baſſe is a third lower;; F. 
ſharpin D. EF, 4n C; B. n.G 4. INF. as tor | 
Example, 7 eIt: 2 


(£): He 


L INI. 


- to the ſharp would be unformal. and there- 
your TY” TR 
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ſeftive, but that they have (perbaps for elegancy or variety ) al- 


ſumed the nature of ſome part' for a Note or two, and ſo want. 


the full latitude of a Baſſe in thoſe Notes. 


taken, by reaſon of the imperfection of the 
as wanting due latitude , the one in E. the 
other in F, ſharp, but in the 2.. Baſs the fixes 
are removed away, and the Muſick is fuller. 


. Nevertheleſs, it any be pleaſed to uſe the 


Baſs ſharp; then in ſtead of the erghth to the 
Baſs, he may take the third to the Baſs , in 
this manner. | 4 


Here the Treble in the third 


| 5 
DEEDS Note, when it ſhould have paſt: 
S + ia the ſharp eighch-in F, takes 


for ita third to the Baſs In A, 


=L= ble ro riſe two thirds , whereof 
3 we will ſpeak hereafter. 


T-F Note alſo thar when the Baſs 
ſtands in E, flat, and the part 
that is ancightiLto ic muſt paſs, 


PH into 4.ſharp, or wy third , 
—==E=I==p that this paſſag from the flat 


**-2 "F< P 3 T0 et " LS 
” 
by 
r5 ” 


(eg) He doth not mean, that ſuch Baſſes are bad, falſe, or de=" 


EE ENES ES! Io the firſt Buſs 
= T===pqq11 two fixes are to be 


#t which cauſeth the Baſs and Tre- 


F 4 {a 16; at "RY 28" 
Py d- 4 LIPS 


18 of « Oaſis 
lore it may 'be chus = (mall alceration 2- 


" ded , by remo latter part of the 
Note into the third pr which though it 
meets in Uniſon with the upper part, yer it 1s 
right good , becauſe it" j not with the 
ark but onely'with the laſt halt of it, 


E xamp! "p 


. For the head Exkrn ”"P look ter 
ig the. rule of thizds., bite for, the; firlk Ex- 
ample bere: if. in rhe, Gy" part the third 
Nore. that, is divided., what hor 
yo as Ny Title ic us) fog 

5 | 


A 2 45 it oo of Fog 
hs. tofe, it ha g heen chin pa _ 


in, , 


t0i 


"ou da 4 , bs . 07"IY UN # a "74 L NOOPES TO EY hs « 
: . — = IX : ation 
p " 
0 ti... 
> 
ounterpornt. 9 


But if the cane Beſs had bzen ſet inthe, ſharp 
Ks the reſt of thepyrrs, would have flle len out Fon: 
of them(elyes without any he 

A 


Treble.= When the aſe 
| Dell and © Sabors in 


Nag Sp hang: = 
move at their ples 
- fare.” © - J 
Moreover , ir is 
$405 Fn = —_ obſerved - 
that in compo of © e 2 you may 
break, it at your pleaſure , enthout alcering 
any.of the other patts : as for example; 


Treble Z "mt WT 47! EEEEEE ES EASE: 


\ 


, wan 
SYED 


AM Oh. Mt. a. 
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"One other obſervation more I will handle, 
that doth ariſe Qut of this Example, which 
according to the firſt Rule may hold thus: | 


t - Herein are two 
errours, firſt in the 
 fecond Notes of 
+ the Baſs andTreble, 
;- = "253-1 gs 
tae 'Ba4/s ought to 
have wa p;ſe- 
condly-, in the-{e- 
cond -and - third 
ETt—t Notes of the-ſame 
——=—9-F—=Þ parts, where the 
lefler third,holds while the Befs 
falls into afifeh;which is uneligant; (4) bar if 

_ the upper third bad bee [rhe greater third , 
the fifth had fitly follow'd, as you may ſee in 
the third ad fourth Notes of the Tenor and 

the Baſs. RAO F 

© (9) But ret 113 be eahew away by making the ſecond = 


Nore of the Treble ſhwp , and in fteact-of a fifth by removin 
the tberd Note into a ſexth, fifth by 7 5 


& A P 4 
. - , - rY '» 
: mW». _ 
# 4 $— - * ww = . © 
*z # & - vip 7 ha bh . was _— OS a *- as wy , h - s 
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i; 349 19 i:.5y g 4 $44 Spe |} | Q 
hen... any informality doth, ogcur » the Scholar-need not tie 


© 


himſelf to thi firſt, Rulfs of ihe Baſs ing, or falling , but may 


take ſich" Cords a big" Genius (all prompt bimrto Chaving 


* care that be'take not42077hts of ſts -20getber ) riſing of 


falling , beiwszt any we paris whatſoever : 'Tis ITKey 


Author did invent this Rule of the figures, as the eaſieſt way to 
lead the younk Brginner tothas (nd of Compoſition, in whichhe 
zath done Fay” any that 1 bave ever ſeen upon this ſubjett; 


© but this be did to ſhow the ſmootheſt way , and not toxie: big 


Scholar to hetp fireith that way when a block or ſtone fhontd bp- 
pen|ta-lie 11 it 5 but that be mayn + ſuch a*caſe-ſtep'vut of this 
way. for @ Netc or two ,.qud (hen return agamn into ite | 


-. SBxample, | 


| There may 


———* dering 
fourth | Notes 
of "the, upper 3 
parts _ accor- 
dmg to” the 


ſecond rule , F- _ 
thus : , | > 


But that I may (as near as I can) leave no- 
thing \ ugtouch'd concerning this kind of 
Counterpoint , let us now conſider how two 
Thirds being taken together between the 

MT” K 4 Treble 
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Treble and the Baſs, may ſtand with our Rule, 
For ſixes are not in this tafe to be mentio- 
hed ,, being diſtances ſo large that they can 
produce no formality : Befides, the fixth is 
of it ſelf very imperfe& , being compoun- 
ded of 2 third , which is an imperte& Con- 
cord; andof a fourth, which 1s a. Diſcord : 
and this the cauſe is , that the fixes produce 
{o many fourths in the inner 'parts. As 'for 
_ the third, it being che” leaſt diſtance of any 
Concord , is therefqre eafily ro be reduced 
into good order. For if the Baſſe and Treble 
do riſe together in thirds, then the firſt. 
Note of;-rhe T7cble is regular with tlie other 
pre; btre the ſecond of ic is irfegular ; 
For by. rule in ſtead of the riſing thigd z ir 
ſhuts falliges the eight, - In like forts if the 
Bafs and” Treble do fall two thirds , the firft 
Note of the Treble is irregular, and is to be 
brought inco rule by being put into the 


Eighth”, bur the ſecond Note. is of it ſelf 
regular, - Yet whether thoſe thirds be re- 
dueed inrs 2ights or no, you thatf-byy fuppo- 
fition theredt find out the other parts, which 
never-vary from the-xule but..in the - ſharp 
Baſs. » But let me gxplain my ſelf by Ex- 
ample, LITER 


UMI 


\ Tos it's two News of a oe _ on 
thirds ro the Baſs, but in the ſecond.ſtro 
the firſt Note an the Treble is 1 thitd, atnd 
the ſecond which was before a third, is made 
an eighr, onely to ſhew tow you may figd 
out the right parts which are to be uſed 
when you take two thirds between the Treble 
and the Boſs : For according ro the forntier 
rule, if the Z3ſs deſcends, the chird then in 
the Treble is to paſſe into the eight , and the 
Men muſt firſt rake an eight, then a fifts 
and the Tenor 4 fift, thefi a third , "and theſe 
are Aſo. the right and | pro r parts, if ya res | 
turn the eight of the Treble into a third again, 
as rhay appear in che firſt example of the puſs 
falling, atd conſequently in all the reſt, 


Boe 


AM ah. Mt. co. 


Off "——— 
proceed yet further , and fi 

that tlie Baſſe ſhall uſe a harp; var 
_—_ be. done 7 as if cus: 


Coe 


Dp : Tfyou call £o mind ETA ds- 
livered concerning the ſharp Baſs» 
+7. you thall here, by: help thereat-lee 

theright parts; thongh you cannot 
i briog them uncer the Rule : for if 
-* the firſt - Note: of | the” Baſs had 
been flat , che Mean part ſhould 
p have taken that, and ſo have de- 
"+  Tcerided to the fifth ; but being 
ſharp, youtake for i ir (according 
=i tothe formet. obſervation) the 
d tothe Baſe , and! io riſe up into the fift. 
"he Terr. that ſhoul, take a fift, and fo fall 
x degrees 1 into a third, js here forced by rea- 


fog % the arp Faſs, oh a fifr to take a fixr, 


) 
=p 


wnyard frito the Wale, Ev, 


k Rag fr he thirds, | Sar 8 
Lably , , in favour of oung v oY ie 
220 add this, that ge, Uh pvp acloſe 

+l en. As it rifeth a fift , third , or ſecond , 

and then immediatel either falls a fift », Or 

riſeth a fourth, In like manner 5. if the Boſs 

falls a fourth or ſecond; and after or” a 

[3 
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fifc , the Baſs infinuates a cloſe , an{-in; all 

theſe caſes the part muſt hold;that in. holding 

. can uſe the fourth or. eleventh ,; and _ 
either i in the third or tenth, . > 71> © 


R ; 


Thus , or thus Thus, - or x thus, 


jo IT 


Thus , »z Or thus. | Thus, or thus, 1 


| In the Examples binſore ſer dowa , Tlefrt 
| out the Cloſes, of purpole that the Cords 
| mightthe better appear in their proper pla- 
ces z but this ſhort admonition will dire any 


young 
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beginner to help that wari ac his plea- 
5 And thus I'iend my Treatiſe: of (5) 
- both” brief and certain, ſuch as 
wil open an eaſie way.to then that ( without 
help of a skilfull Teacher) endevour to ac- 
quire the firſt wy of this Art. 


6 "EAizipbii pre drared yr mp 

the ſetond _— ratrve Mfc At: wind 
mixeth faft and Notes together, bindeth D th Diſcerts with 
Concords, and 7 ont pitvt to anſwer aflotlzr _ point or 
Figes th any Obey 2:6 uirieties * ty the dt ning of 

which , 1 chin0t contmend jeit to a bettty X0thor rhes buy moſt 
excclient - Coumtry-man, Myr. Morley, in the ſecond and third 
part of bis Introduttiento Muſick. 1f you difire to ſee what 
" od write on this SubjeQ, > WWE (if you | 


py s og vs _$eriſe the Works of Athin — 


and Marſenus, two excellent late Authors. 


But firſt hy + tht 1s Linile Treatiſe follow- 


ing in this preſent Book ; the one of the Tonts of 


Mu ; hg of paſſages of Concords z in 
Fl which our ere aſe 19:55 aces: 
ram Method) doth nuare erg a þ 


SRTRSG ax the [awe fa ”} 
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A ſhort Himn ſed after this form of Counterpoint; to | 
| {ok well it wil become any Divine or grave Hey ow 


— 


I ord have mercy upon me, @ hear my prayers back 4 


Way pan YX 

dj PP "tO 
Ls, * 

—- _n 


« 


upon me, O hear 4 


L ord have mercy u me » 


_ —_ 


ee cs 2 
——_— 


ad night, with cearspovi*d forth to there, | 


. OY SytS or EF LG EN T; -  ” CO. Es es "* Fa f wy \a6 
: 4 - L $a” + 4 \ oy L 
2D .0nmterpoint. 


'In this Ayr the laſt Note only is for ſweernefſe ſake,alrers 
ed from the Rule, in the lat Nore of the ' ebley . where rhe' 
eight heing'a perfe& Concord, and berrer beficing an out« 
ward partart the Cloſe, is taken for a third, and inthe Tenor 
in Read ofrhe fifth; char1third!''s rakendeſcending ; ; forma. 
m' 


are; im rfe&ionisnerſe manifeſt «a5 inthe Heble 
ar@ cloſe, "wh ic isthe perfc&tion of a Song.-- 


SISSESASIISSESS-5-SSFA SSIS SKIS 
Second Part. Of Tones of: Muſi ck, 


2 - Saudi hs = 


F all things that belong co the make 
of 2 Muſician, the moſt neceſſary 
Zand uſeful for him is the true wor 
ledge-of the Key or-Mood, or Tone, tor all 
fignifie the ſame rhing, with the cloſes be- 
longing unto.Ir, .for.chere is. noTune that can 
have any grace or ſweetneſle, enleſle ir be 
bounded within ptopes. Key; == = a 
ping-into ſtrange Keys; which have'no affinity 
with the aire of the'Song. I have thetefore 
thought;good in an *ealte; and briet difcourte 
ro endevour | ro exprefle rhar which. many in. 
large and obſcure volumes have: made tea i ul 
to theidle Reader, -:- = STRIDE 20-oneny 
"The firl} thing herei] bd conficred' is *$ eight. 
_ equally. divided into a fourth: and «ſs, as 


. Thes BE te 4. Ss 
the 5+ - 


Z - 
- 


Cate, Wer Yi CO 8r py 4 
NT 0 KELL 42% ERS AG ad IT. 4h 


Here 


I TNAI 


41 «If, the: com your. 


| Song ſhpuld fa | ourchys: 


Of Counterpornt, 
ſeerthe fourth in the upper place 


andthe fifth inthe lower place, which is cal- 
led Modus Authewiins: but contrary chus: 


"N Thes TE 
the 4. 


This jag Modus Plagalis,but. howſoever 
the fourth in che eight is placed, we mult 


| | baveonr eye on the fifr, for thatonly diſco- 


vers the Key, and all the cloſes pertaining 
properly thereuato ; This fift is alſo divide 
into two thirds, ſomerimes the lefſer third 
hath che upper place, and the greater third 
ſupports*it below , ſometimes the greater 
third is higher,and the lefler third reſts in the 


| loweſt place, as for Example : 


— p———_y —— —_— — 


FH =othe leſſer 3. holds 5 X —&<the greater 3. 
| Hon the greater 3. g == the leſſer 3. 


"The: loweſt Note of this fift bears. PE 
| name of che Keyz-as if che eighe be from. 6, 
| toG. the fitt from 6. beneath to D..above,6, 


| being the loweſt Note of the fift;; ſhews 
| G.is-the Key, and; if, one ſhould ent th 


what Key your Songs ſer, you muſt anlwex 
n Gay: #1201 G ſol-xe via t hat is, in G. why 


$3 * 
oy o RY , & *, a Lux —_ RPA 
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reſpeR not+the fourth below, but look 'to 
your fift above, and the loweſt - of thac 


fifth affume for your Ke y;which is C:ben dt- 
vide that fift into ens armpny; ſo you ſhall 

find out all the cloſes that belong to rhatKey, 

The main and fundamental cloſe is in the 
Key it ſelf,the ſecond is in the upper Noti 
this fire, the third is in the upper Note of t 
loweſt third; if it be the leffer third; as for 
example, if the Key be.in G. with 3. flat,you 
wong C oP) in thefe tines mt we | 


Ce EG EN SA 4 LEAs £548 2th 4 
LAS. ends we ed fan WIE ut 


I firſt « cloſe i is that which maintains the 
aire of the Key, and may be uſed often, the 
ſecond is next to be preterr'd ,& the tat; laſt. 

Bur if the Key ſhould be in G, wieh F;ſharp, 
then the hft cloſe being: to be' made in | 


the dB rp third, 'is-unpro 
therefore e ipr variety Ainale thi dane Key 
$ 'W1 [it,whith is 4.end fome- 
e fomch Key, whichis C. Bur theſe 
edt Keys, muſt be done Ne 
ns, aptly divfed in t 
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can be but two ways; thar-isy eicher when the 
upper third is leſle by tialf-a Nore-then'the 
lower, or when the lower third contains the 
half Note which is M/ F4,.0t £4. F4.......... 
' If the lowet third contains the half Note, 
it bath ic eicher above *as' Z4 Ati Fat” Li” Me 
the whole Nate, afid 27 F4 but. half 
that js the half Nbw-yor celfe-whett 
_ =_ Note i eG at 2s wa Fa 0 
'F4, is che ba otes. and Fa Sol 45 t 
RIGS] bur wherher the half 


* 


oTRgray agg .if-the- loweſt ri ird 
lefſer'rhird, that Key yei 
ay thice Cloſes ; Lunn oh of 1 


ele gon mom 


' 8 


the Freater EEE mae can! ens 
burtwogloper elaſes,mei iQ we loweſt Note 
of the fiir, which:is the fundamental 'Key: 
2nd the ocherin groan Note. C 
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Of Counterpoint.' 33. 
ſure.- True it is,that the Key nextabovehath 


affinity with the right:Key, and may 
—_— 2s I ſaid before, beuſ 


the fourth Key above che final K «Li 
E rdmpler 4 both 3 in two beginningrof Sage 


tude firſt m4 A. iS mize arab = and 
m-the ſecond C. is joyned with @./as you day 
underſtand by the ſecond elofes.of both... 

| To make the Key knowa i is moſt 
iu the beginning of a Songz and iris beſt ex- 
preſt by the often uſi of his pedper fift,and 
tourth, and thirds; rifing or-f £ 

There is 2 Tone ordinarily: uled;: or tather 
abuſes in our Churches, which is begun/ in 
7 —_—_ contra= 
t0-Nature 5 which errour crept in firſt 
;2 y L 2 through 


» AS alſo © Wy 
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ehrough che ignoratce of ſome Pariſh Clerks 5 
| who better underfiood how to uſe'the Keys 

of. their 'Chugch-doors,s then the :Keys-of 
Muſick z 2x which 1 donor much marvel,'but 
that che ſame ſhould paſſe in the Book of 
Plans ſecfourth in four" pircszand authorized 
by.ſo. m may pee Mlaſcane, © paſs me much a- 


ig Neem pence ,thac 
this: 


ens ; 


hoo -4- 
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_— wo. 
nu rr == «1 _— CM 
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